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APERTURA Madrid Gallery Weekend 
holds its 12th edition over the 4 days of 
9-12 September, and is a great opportunity 
to celebrate the best contemporary art in 
the capital. The Association of Modern and 
Contemporary Art Galleries of Madrid, Arte 
Madrid, is promoting this event to open 
the exhibition season. This is now a well-
established event on the international art 
calendar, as are the Gallery Weekends in 
other European cities, such as Berlin, Paris, 
Milan and Lisbon.

On this occasion, the Apertura Madrid 
Gallery Weekend has a strong celebratory 
component, with the return of the 
public visiting the actual galleries, after 
an obligatory break for the pandemic. 
The 52 participating art galleries will 
simultaneously present the inaugural 
exhibitions of the season, bringing together 
around 70 artists, with names such as 
Olafur Eliasson, Juan Muñoz, Concha 
Jerez, Esther Ferrer and Rafael Canogar, 
with other emerging artists, such as Valle 
Galera, Daniela Libertad, Federico Miró 
and Emanuel Tovar.

“At a time like this, more than ever we 
understand the fundamental role that art 
has in the shaping of the individual and 
society,” says Manuel Fernández-Braso, 
president of Arte Madrid. Nerea Fernández, 
the vice-president of the association, 
also underlines the role of the galleries 
“accompanying the artist throughout his 
career and contributing to the evolution 
of artistic language, as well as playing 
a fundamental role in the support and 
development of the art market, which is 
itself a good indicator of the cultural and 
social dimension of a country.”

Mapping Madrid through the 
galleries
The Apertura Madrid Gallery Weekend 
offers visitors the chance to stroll through 
the different galleries located throughout 
the city, which will open for extended 
periods during the weekend of 9-12 
September. The full programme, accessible 
to the public free of charge, will run 
throughout the month of September and 
will also include events, talks, meetings 

APERTURA Madrid Gallery Weekend 2021:
Celebrating the return of Madrid’s artistic 
scene
The Association of Modern and Contemporary Art Galleries of Madrid, Arte Madrid, 
is promoting this event, which this year is once again a real celebration. 

The exhibitions include names such as Olafur Eliasson, Juan Muñoz and Concha 
Jerez, alongside emerging artists such as Valle Galera, Daniela Libertad and Josefina 
Guilisasti. 

This comprehensive programme encourages dialogue with other disciplines and 
expands art beyond the gallery walls, with contemporary art tours around the city 
and events in bookshops. 

The Arte Madrid app was launched in April and will be the key tool for finding out 
about all the activities programmed in the 52 participating Madrid galleries. 
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and guided tours of the galleries and public 
areas led by well-known art specialists, as 
well as many other activities.

This programme can be found on Arte 
Madrid’s own app launched last April, 
giving visitors the opportunity to organise 
their route easily and enjoy the wide range 
of art on offer in the 52 galleries distributed 
throughout the main districts of Madrid 
(Lavapiés, Letras, Centro, Salesas, 
Chamberí and Salamanca), as well as 
finding out about the artists, opening dates 
and other events.

The Arte Madrid mobile app is free and 
available in the two most important stores: 
Google Play and AppStore, so it can be 
downloaded on any device.

A new programme in dialogue with 
other cultural disciplines
One of Arte Madrid’s tasks is to promote 
exchange with other cultural disciplines. As 
was the case in the last edition of Apertura 
with dance, in 2021 this exchange will 
take the form of an agreement with the 
bookshops in the districts where the 
different galleries are located to carry 
out hybrid activities; thus attracting 
the attention of different audiences, 
encouraging debate while reflecting on the 
interactions between literature and art.

Apertura will also offer a private 
programme aimed at the Spanish 

collecting sector, which will be attended by 
directors of art centres and institutions, 
curators and advisors. In addition, an 
international group of curators, invited 
by Acción Cultural Española through the 
Programme for the Internationalisation of 
Spanish Culture (PICE) ,will have special 
importance at the opening of Apertura.

A new line of strategic 
development based on the 
business relationship and 
commitment to art and culture
Arte Madrid appreciates the collaboration 
and sponsorship of private companies and 
public administrations that are committed 
to Cultural Corporate Responsibility and 
make the development of Apertura Madrid 
Gallery Weekend possible:

Ministerio de Cultura y Deporte, 
Comunidad de Madrid, Ayuntamiento 
de Madrid, Fundación ARCO, Acción 
Cultural Española, Fundación Sabadell, 
Idealista, Arte Global, Red Collectors, Ysios, 
Fundación Palazuelo, Istituto Italiano di 
Cultura, Embassy of the Netherlands, 
Hotel Radisson Blu, Cervezas Alhambra, 
IT Gallery.

APERTURA Madrid Gallery Weekend is a 
member of Art Across Europe.
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1 Mira Madrid
Esther Ferrer
Espacio/Tiempo/Presencia

Adora Calvo
Juan Hidalgo
“De la barroca triste a la barroca alegre”: 
Flores para Juan

Aural Galería
José Maldonado
Postrimerías

Benveniste Contemporary
Jacobo Castellano
Retablos

Blanca Berlín
Cecilia Paredes
Aquel viejo túnel llamado tiempo

Blanca Soto Arte
Exposición colectiva
Yo también IV

Cámara Oscura Galería de Arte
Ellen Kooi
Written in Water

Casado Santapau
Enrique Martínez Celaya
Un Poema a Madrid

Cayón
Cruz-Díez
El color como acción

Espacio Valverde
Huanchaco
Manual para hablar con Dios

F2 Galería
Federico Miró
The invisible thread

Fernández-Braso
Miquel Navarro
Dolmen. Arqueología del placer y de la 
tristeza

Fernando Pradilla
Alberto Baraya
Automaquias y otras fábulas

FORMATOCOMODO
Miquel Mont
Deseos borrados, recoloreados

Freijo Gallery
Concha Jerez
Mediciones de tiempos

Galería Albarrán Bourdais
Fernando Sánchez Castillo
EX POSITIO

Galería Álvaro Alcázar
Rafael Canogar
Origen

Galería Bat Alberto Cornejo
Teresa Carneiro, Lantomo, Roldán 
Lauzán, José Ramón Lozano, Kiko 
Miyares, Gerard Mas, Samuel Salcedo
Cómplices

Galería Daniel Cuevas
Ignacio Llamas
Lo que la luz encubre
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Galería Elba Benítez
Nohemí Pérez, Marwan Rechmaoui, Dierk Schmidt 
Pintura y Geopolítica

Galería Elvira González
Olafur Eliasson, Anish Kapoor, Juan 
Muñoz, Michelangelo Pistoletto
Reflejo | Reflexión

Galería Guillermo de Osma
Christo y Jeanne-Claude
1960-70’s

Galería Juana de Aizpuru
Markus Oehlen

Galería Marta Cervera
Leonor Serrano Rivas, Antonio Menchen y Xie Lei
Laberinto del Ramaje

Galería MPA / Moisés Pérez de 
Albéniz
Elvira Amor
Sendas selvas

Galería Rafael Pérez Hernando
Simon Callery

Galería Silvestre
Rebeca Glover
To the edge of what I wasn’t, I was

Heinrich Ehrhardt
Gonçalo Sena
Circular Spaces

Helga de Alvear
Julian Rosefeldt
Penumbra

Javier López & Fer Francés
José Mª Yturralde
Constelaciones

José de la Mano
Formas industriales. Arte-Arquitectura o 
la integración de las artes [1950-1970]

Juan Silió
Juan López
Surco

La Caja Negra
Emanuel Tovar
Pequeño poema infinito

La Cometa
Vanessa Gómez
Topografías

Leandro Navarro
César Galicia

Lucía Mendoza
Josefina Guilisasti
El mar se viste de pluma y el hielo se pinta 
de rojo 
Comisariada por Christian Viveros-Fauné

Maisterravalbuena
Sarah Grilo
Obras (1963 - 2003). Segunda parte

Marlborough
David Rodríguez Caballero
Alchemy times

Max Estrella
Manolo Paz
Sin Título
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Michel Soskine. Inc.
José Miguel Pereñíguez
Emblemas y Atavíos

NF / Nieves Fernández
Daniela Libertad
Entre el encima y el debajo

NoguerasBlanchard
Mercedes Azpilicueta
Katalina, Antonio, Alonso

Parra & Romero
Enrico Castellani, Lucio Fontana, Piero Manzoni
Azimuth. La nuova concezione artistica

Ponce + Robles
Carlos Nunes, Chantal Peñalosa, 
Ding Musa, Elza María Sinimbu, Pilar 
Quinteros y Patricio Blanche. 
La tragedia se mascaba en el aire
Comisariada por Tiago de Abreu Pinto

Puxagallery
Mar Solís
Horizonte de sucesos

Sabrina Amrani
C/ Madera:
Contact the gallery for information
C/ Sallaberry:
Daniel Otero Torres, Kiluanji Kia Henda, Leah 
Gordon, Patricia Esquivias, Sammy Baloji
Fuera de lugar

The Goma
Pierre Descamps
(Sorry if you missed the show)

The Ryder

Belén Uriel
Rayo verde

Travesía Cuatro
Álvaro Urbano
L’invitation au vogage

Twin Gallery
Valle Galera
Passing

Utopia Parkway
Miguel Galano
De Fougères a Alfama

Xavier Fiol / XF Proyectos
David Rosado
X-mark the pedwalk
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44
solo 

exhibitions

9
group 

exhibitions

≈70
artists

500
represented artists

100%
accessible to all audiences

9 – 12
September 2021

12º
edition

52
galleries

53
exhibitions
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Meeting point
for the public with all the key players in 

the Madrid art scene

Discovery
of new artists and their works in the 

large number of solo exhibitions

Experience the city
from gallery to gallery, spread 

throughout its different areas

Acquisition
of works of art in galleries

Internationalisation
of Spanish Art

APERTURA
is
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Arte Madrid, the association of modern and contemporary art galleries in Madrid, 
was founded in 2000, and is made up of 52 galleries spread throughout the city, 
representing more than 500 artists.
 
Arte Madrid has been organising APERTURA, our Madrid Gallery Weekend, since 2009, 
and it represents the start of the season for Madrid’s art galleries. The event began as 
a joint opening for the capital’s galleries and, in less than a decade, has become a must 
on the art calendar, both for the public and for collectors, nationally and internationally. 
This year, 2021, APERTURA is holding its 12th edition.

The association was created with the aim of highlighting the work of the galleries as a 
catalyst for contemporary art in our city. The cultural activity implemented by them is 
offered for educational and information purposes and it is where the promotion of the 
artists’ work is especially important; while considering art as a fundamental part of the 
shaping of an individual, group or society in general.
 
The galleries support the artists, promote their work by acting as intermediaries between 
them and the different agents in the art world, and ensure that aesthetic thought and 
values are brought into contact with society and its context.
 
The galleries are open to all visitors and the exhibitions can be visited free of charge by 
the public; this is the only private cultural industry provided free of charge in society.
 
Meanwhile, the galleries themselves work and dedicate their resources to the promotion 
and visibility of the artist internationally, by collaborating in setting up exhibitions and 
encouraging the acquisition of works of art by private, public, national and international 
collectors.
 
Since its creation, Arte Madrid has been mobilising and connecting the public through 
the publication of an art map distributed among the city’s cultural and business sector, 
which includes the programming of all its partners and a selection of institutions and 
public art venues, both private and public. This year the map is a digital application in 
order to offer local, national and international audiences an even more complete and 
personalised experience, directly accessible and adaptable to all mobile devices.

The Arte Madrid Board

ARTE MADRID
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Galleries and
exhibitions

Rafael Canogar, Cruzada, 2021.
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The work of the artist Esther Ferrer (born in San Sebastián, 
Spain, 1937) moves between action art, collage, photography, 
drawing and sound. It forms part of the minimalist and conceptual 
currents that began in the 1960s, as well as the feminism and 
dematerialisation of art of the time. Ferrer is one of the main 
representatives and pioneers of performance art in Spain, as well 
as a committed feminist whose artistic and theoretical production 
has contributed to giving visibility to the problems associated 
with women. Her body is central to her art and, through it, she 
has made brought to light issues, such as the temporality and 
spatiality of the creative processes, movement, transformation 
and randomness. Her work, both objectual and corporeal, brings 
together influences from multiple disciplines and demonstrates 
the artist’s penchant for humour and the absurd.

1 Mira Madrid
Esther Ferrer
Espacio/Tiempo/Presencia

Esther Ferrer, El artista y la muerte, 1999.

Calle Argumosa 16
28012 Madrid

+34 912 400 504
www.1miramadrid.com

9.09 - 13.11.2021
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It is no surprise that flowers have occupied such an important 
place in Hidalgo’s career, and continue to do so, even after 
his death: Flowers of life, of death (such as his baroque ones, 
taken from the Catholic tradition of the Easter processions) 
and above all, the flowers of the wisdom to be found in smiles, 
friendship, pleasure and sex. 

Now that hope is once again emerging in our lives after John’s 
physical disappearance almost marked the beginning of a 
dark age, the joy of his baroque reminds us that it is in the 
relationship between joy and sadness, between light and 
darkness, yin and yang, that the true path of wisdom is to 
be found. 

Born in Las Palmas, Canary Islands, 
in 1927, Juan Hidalgo personifies the 
spirit of the avant-garde, with his 
eagerness to break down barriers 
and expand the margins of creation. 
His first training was musical, but his 
open interpretation of the creative act 
makes him a multimedia artist who 
moves freely through the world of 
music, poetry and plastic arts - via his 
books, writings, musical compositions, 
mail art, actions and performances, 
object art and photography. He was 
awarded the National Prize for Plastic 
Arts in 2016.

Adora Calvo
Juan Hidalgo
“De la barroca triste a la barroca alegre”: Flores para Juan

C/Epidauro, 53
28232, Las Rozas,  Madrid

630 046 856 | 916 317 662
 www.adoracalvo.com

Activities

Presentation by Julio Pérez Manzanares.
Thursday, September 9, at 7:00 pm
 (confirmation is not necessary)

09.09 – 30.10.2021

Juan Hidalgo, Rrose Selavy.

Sunday 12.09 closed
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The Postrimerías project is the extension 
of an unfinishable work which always 
returns, adopting a different configuration 
each time, which is more intense, stark and 
paradoxically superficial. This project digs 
among the ruins of inflationary imagery 
with baroque tools, where production and 
demand for meaning are out of balance; 
thus leading to an indiscriminate profusion 
of images and codes and an incessant loss 
of poetic value. 

A  selection of video projects of 
images and movement made by the 
artist José Maldonado over a period of 
more than 20 years (1998 - 2021) is 
presented under the title Cyclops. The 
different video projects were developed 
as a method of reflection and analysis 
of the questions around which the 
artist has been reflecting and working 
for almost all his life: the problems 
and formalisations of language, 
the relationship between sign and 
meaning, epistemological questions 
and, above all, the relationship of the 
human being with the processes and 
procedures of abstraction and the 
poetics of images. 

José Maldonado was born in Madrid in 1962, and now he lives and works in Valencia. 
He began his career in the early 80s, when he developed a style of painting based 
on the aesthetics of urban graffiti, similar to the work of Keith Haring, AR Penck and 
Anselm Kiefer. The exhibition Traditional Images and New Traditional Images (Juana 
Mordó, 1989) makes the intellectual change in his work clear. Abandoning his initial 
proposals to adopt thesis painting, based on a reading of linguistic disciplines and 
non-figurative references, he enters into an analysis of the mechanisms of pictorial 
perception and representation. 

Aural Galería
José Maldonado
Postrimerías (Aftermath)
Cíclope

Pelayo, 68, Bajo Izquierda, 
28004 Madrid

info@auralgaleria.com
www.auralgaleria.com

Activities

Presentation of the publication Postrimerías by the artist, 
José Maldonado 
Friday, October 1, 6 pm
With prior registration at info@auralgaleria.com

09.09 – 27.11.2021
09.09 – 09.10.2021

José Maldonado , Postrimería I (detail), 
2021
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This is a new project for APERTURA Madrid Gallery 
Weekend by Jacobo Castellano (born in Jaén, 1976) 
entitled Retablos, which is a series of original graphic works 
printed and edited by Benveniste Contemporary and co-
produced with the artist.

Since their first joint project in 2005, both artist and 
publisher have collaborated frequently on numerous 
graphic series and editions, creating pieces closely 
connected to the artist’s practice and work as a sculptor. 
The project presented on this occasion emphasises this 
adaptation further by printing on Castellano’s preferred 
material, wood (in varieties such as sapele, oak, American 
oak and wenge, among others). Castellano’s ability to take 
advantage of the possibilities offered by the printmaking 
workshop to discover new practices has resulted in these 
impressive large-format works on paper; this project will 
also be shown at the artist’s next exhibition at the Patio 
Herreriano in Valladolid in early 2022.

Born in Jaén in 1976, Castellano’s work refers obsessively 
to memory recall and leads to a profound reflection on 
essential themes such as life and death. These memories 
are present in his creations, many of them linked to the 
imagery of his native Andalusia, and also explore themes 
such as play, pain and violence. His work forms part of 
different collections in both the public and private spheres.

Benveniste 
Contemporary
Jacobo Castellano
Retablos

Nicolás Morales, 37 28019 Madrid
 +34 914 718 305  | +34 630 017 923

 info@benveniste.com 
www.benveniste.com

11.09 – 01.11.2021

Jacobo Castellano, Sin título (Retablo I), 2021.

Activities

Exhibition presentation with the artist in conversation 
with  editor, Dan Benveniste.
11.09.2021 at 1 pm
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“...but if men don’t want to talk about the same thing 
all the time, they will try to build a periscope to find out how 
the islands and the sea and the other whales are out of order 
- if there is such a thing. And the device has to be made out 
of the things we have at hand...”. 
Antonio Cisneros, extract from “Poem about Jonah and the 
Outcasts“.
 
Within the current conjuncture, I have made a body of work 
comprising themes with our recent reality, the reflections 
it has raised and ancestral wisdom. The answers one seeks 
can perhaps be found if one observes the behaviour of the 
skies, the rivers, the leaves and in nature’s communication 
with itself (e.g. trees communicating through their roots) 
which reveals a splendid underworld we have to listen to. 
While perhaps also remembering the enchanted stories whose 
purpose is precisely to beguile and which are usually based 
on true stories of oral tradition, mostly containing stories of 
women: the preservers of life and wisdom. 
Cecilia Paredes

Cecilia Paredes was born in Lima, 
1950 and now lives and works in 
Philadelphia, USA. 
Part of what characterises us as 
humans is our ability to see beyond 
the narrow door through which we 
came into the world, to grow beyond 
the culture of our birth, recognising the 
existence of other cultures and other 
patterns of life. Even if the culture of 
our birth is always imprinted on us 
and the mystery of identity is never 
fully solved, we will always belong to a 
time and a place to which we can never 
return.

Blanca Berlín
Cecilia Paredes
Aquel viejo túnel llamado tiempo

C/ Limón, 28  28015, Madrid 
+34 91 54 29 313 

galeria@blancaberlingaleria.com 
www.blancaberlingaleria.com

Activities

Two guided tours by the artist.
9 September, 
1-2 pm and from 5-6 pm.

09.09 – 13.11.2021

Cecilia Paredes, El Pasado, 2021.
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Blanca Soto Arte
Yo También IV

Once again this year, and now in its fourth 
edition, the art project “Yo También” is held, led 
by Fundación Randstad, Fundación Aon España, 
with the direction and organization of Galería 
Blanca Soto Arte and the creative work of the 
artists of Fundación AMÁS. In this edition LOEWE 
Perfumes joins LOEWE, as this exhibition reflects 
its commitment to establish dialogues between 
art and diversity. This year’s exhibition is part 
of APERTURA MADRID Gallery Weekend and 
brings together 25 works by 29 artists belonging 
to Fundación AMÁS.

“Art is not quantifiable, art is the intangible” 
John Berger

Activities

Exhibition “Yo también”. 
Thursday 09.09 
Opening and presentation of the project: 12 pm. 
Guided tours from 12-8 pm.
Friday 10.09 
Guided tours with the presence of 3 artists: María 
Victoria Pintado, Antonio Serrano and Ventura 
Calso, from 11 am to 8 pm.
Saturday 11.09 and Sunday 12.09
Guided tours, from 11 am to 2 pm. 
Thursday 16.09 - Project Presentation 
Hotel Mayorazgo (Calle de la Flor Baja, 3) 
Time: 7 pm

C/Almadén, 16 28014 Madrid
(+34) 914023398

galeria@galeriablancasoto.com 

09.09 – 21.09.2021



16APERTURAMadridGalleryWeekend

Ellen Kooi will present her new works 
highlighting water as an essential element 
of the landscape, in which people write their 
own stories. Exclusively for this project, 
Ellen has created a set of images with 
larger editions, smaller formats, and more 
accessible prices so that anyone can now 
have an Ellen Kooi at home.

Born in Leeuwarden, Netherlands, 1962, Ellen Kooi is 

one of the most renowned Dutch photographers alongside 
Erwin Olaf, Rineke Dijkstra, Ruud van Empel and Hellen 
van Meene.

The re-invention that Ellen achieves of the traditional 
genre of “landscape with figures” goes beyond the re-
interpretation or re-reading of the great Flemish masters 
of the past such as Vermeer, Brueghel, Patinir, or El Bosco, 
but rather raises out of nowhere, everyday, unstable 
images full of hidden issues that make us feel an inner 
heartbeat, a sensation.
 
She has been published in numerous books and has 
an extensive curriculum of solo and group exhibitions, 
especially in Europe (e.g. La Casa Encendida and Chateau 
d’Eau) and the United States (ASU Art Museum and 
MOCA Cleveland). She is present in public collections 
such as MUSAC, BESart, MoPA San Diego, and Frans Hals 
Museum.

Ellen Kooi 
Written in Water

c/ Alameda, 16 – 1ºB
91 4291734

www.camaraoscura.net

09.09 – 23.12.2021

Ellen Kooi, Kolk, 2021.

Activities

Guided tour of the exhibition with the artist, Ellen Kooi
Date: 09.09
Time: 7:30 pm
Limited capacity, no reservations required.

Camara Oscura 
Galeria de Arte
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Enrique Martínez Celaya was born in Palos, Cuba, in 1964, grew 
up in Spain and Puerto Rico and currently lives and works in Los 
Angeles, California. He is an artist, author and former scientist 
whose work has been exhibited and collected by major institutions 
around the world. His monumental and multifaceted body of work 
connects art with literature, philosophy and science, and suggests 
a map of a territory formed by self, meaning, time, memory, the 
idealisation of home, exile, myth and identity. His practice argues 
that art should not only be a cultural goal but an ethical endeavour 
that transforms thought into action and aims to understand and 
engage with the world and ourselves.

He has undertaken major exhibitions, projects and interventions, 
as well as social and intellectual collaborations within and outside 
museums and galleries: including the Berlin Philharmonic; the 
Hermitage Museum, St. Petersburg; The Phillips Collection, 
Washington DC; St. John the Divine Cathedral, New York; the 
Museum of Fine Arts, Leizpig; SIte in Santa Fe; the Pérez Art 
Museum in Miami; and the Södra Strandverket, Sweden; as well 
as many others.

His work is present in over fifty international public collections: 
including the Metropolitan Museum of Art, New York; the Whitney 
Museum of American Art; the Moderna Museet, Stockholm; the 
Museum of Fine Arts, Houston; and the Wadsworth Atheneum 
Museum of Art, Hartford.

Casado Santapau
Enrique Martínez Celaya
Un poema a Madrid

Enrique Marínez Celaya, El león de frutas, 2021.

c/ Piamonte, 10. 28004 Madrid
915320678

www.casadosantapau.com

9.09 - 30.10.2021
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Cayón
El color como acción
Cruz-Díez

In recent years, Carlos Cruz-Diez received 
the National Order of the Legion of Honour 
(2012), participated in the 2014 Liverpool 
Biennial and was awarded the Turner Medal 
(2015) and Trebbia International Prize 
(2016). His work has gained recognition in 
numerous exhibitions around the world, with 
his most recent exhibitions in China (held 
between 2010 and 2014) being the most 
visited. His work is part of the collection 
of a series of prestigious museums: such 
as the Tate Modern, London; the Museum 
of Modern Art (MoMA), New York; the 
Centre d’Art Georges Pompidou and 
Musée d’Art Moderne de la Ville de Paris, 
Paris; the Museum of Fine Arts, Houston; 
and many others. Carlos Cruz-Diez will 
represent France at the Dubai World Expo 
2020, postponed from last year due to the 
pandemic, and set to open in October 2021.

Galería Cayón is pleased to present Cruz-Diez. 
Color as action . An exhibition that brings together a 
selection of works from the recent exhibition held in 
our space in Menorca. It is, without a doubt, the most 
special show since Cayón began to represent Carlos 
Cruz-Diez (Caracas, 1923-Paris, 2019) almost a decade 
and a half ago.

On this occasion, our spaces in Madrid will house a 
dozen works made between 2008 and 2019, a period 
considered by Cruz-Diez as his most fertile period as 
he always said that he had found in recent times -and 
after half a century investigating and adding means and 
technical advances - the chromatic subtlety that I have 
been searching with determination since 1959.

Madrid/Manila/Menorca
Blanca de Navarra 7&9

28010, Madrid
+34 913106289 

09.09 – 05.11.2021

Sunday 12.09 closed

Vista de la exposición, Galería Cayón, Madrid, 2021. 
Cortesía Galería Cayón y Atelier Cruz-Díez
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Espacio Valverde
Manual para hablar con Dios
Huanchaco

Fernando Gutiérrez Cassinelli  - Huanchaco 
(born Trujillo, Peru in 1978) lives and works in 
Lima, where the artist is dedicated to the revision 
of the cultural dynamics of the city. His work 
encompasses a wide range of media, including 
painting, sculpture, video and photography. From 
2006 to 2007 he received a grant from the Pollock-
Krasner Foundation. Gutiérrez has participated in 
numerous important national and international 
exhibitions.

The colonisation process led to a fusion of beliefs 
and cultures, like any graft over a period of time, 
producing a unique and peculiar organism: Latin 
America and its faith have not been alien to this.
 
The telepathic scrolls were dictated to Luis Soto 
Romero by Father Solar himself in the 70s, in a 
Chilean context where a right-wing dictatorship 
had been established with a military coup, as with 
many countries in the region. These telepathic 
scrolls, which I have called “The Latin American 
Bible”, spread a disruptive philosophy called 
“celestial communism with childlike thinking”. 
Thus, Luis Soto Romero would leave his homeland 
for Peru, where the military coup had imposed a 
social reformist and anti-imperialist dictatorship.

Valverde 30, patio. 28004 Madrid.
+34 915226668

info@espaciovalverde.com
espaciovalverde.com 

09.09 – 30.10.2021
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F2 Galería
The invisible thread
Federicó Miró

Federico Miró’s work is characterised by 
the aesthetic influence of the Baroque and 
Renaissance, canvases dominated by horror vacui 
enhanced by ornamental and vegetal elements.

In The invisible thread, Federico Miró attempts to 
synthesise the image by reducing the palette of 
colours and focusing on specific ranges: An exercise 
in synthesis that gives continuity to the work of 
recent years in which the pictorial is strengthened. 

At first glance, the works that make up The invisible 
thread appear monochrome; however, when gazing 
long enough, natural shapes and forms begin to 
emerge. It is nothing more than the artist’s desire 
to emphasise the material presence of the object 
within the search for the spiritual, from the 
contemplative experience. 

Federico Miró has looked back and been influenced 
by artists such as Rothko, who uses large formats 
that make the viewer feel involved and immersed 
in a mystical experience; Yves Klein’s particularly 
obsessive use of blue and Josef Albers’ colour 
theory to materialise this new series. He has also 
been influenced by Utagawa Hiroshige, one of 
the leading exponents of 18th century Japanese 
landscape painting. In particular, he focuses on his 
famous ukiyo-e series of views of Mount Fuji and 
Edo (present-day Tokyo), characterised by their 
vertical format and subtle control of chromaticism, 
from which he attempts to borrow that oriental 
atmosphere, based on contemplation.

Doctor Fourquet 28
28012 Madrid

620279617 / 915048106
www.f2galeria.com

09.09 – 16.10.2021

Federico Miró, from La verdad es otra series, 
Untitled, 2020.
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Fernández-Braso
Dolmen. Arqueología del placer y de la tristeza
Miquel Navarro

This is the second exhibition at the Fernández-
Braso gallery of Miquel Navarro (born Mislata, 
Valencia in 1945), a representative of the “New 
Spanish Sculpture” and author of exhibitions in 
museums and art centres such as the Guggenheim, 
Reina Sofía, Pompidou, IVAM and MACBA. Miquel 
Navarro received the National Prize of Plastic 
Arts in 1986 and has been a member of the Real 
Academia de Bellas Artes de San Fernando since 
2009.

His work, made with industrial materials such as 
aluminium, iron, zinc and ceramics, constitutes 
a synthesis of interests, reflections, ideas and 
solutions encompassing the industrial and 
agrarian architecture of his region, linked to 
cultures and avant-garde, such as Ancient 
Egypt, the utopian urbanism of the Renaissance, 
Futurism, Metaphysical Painting, Constructivism 
and Surrealism. The result is a constructive, 
architectural and emotional symbiosis where 
desire, dreams, pain, fear and pleasure crystallise 
in sculptures and installations that reflect 
Mediterranean culture and life. 

C/ Villanueva, 30, 28001, Madrid 
Phone no: 91 575 98 17 

09.09 – 16.10.2021

Miquel Navarro had his first solo exhibition at 
the Tassili Gallery, Oviedo in 1972 and, later that 
decade, he exhibited in the legendary Buades 
and Vandrés galleries. In the 80s, he was part of 
the group of artists who exhibited at New York’s 
Guggenheim Museum, and in 1986 was awarded 
the National Prize of Plastic Arts. Since then, 
Miquel Navarro’s work has been included in the 
collections of the most important museums and 
public collections.

His monument sculptures have been installed in 
public spaces in Valencia, Castellón, Bilbao, Vitoria, 
Madrid, Brussels and other cities.

Activities

Guided tour of the exhibition with Sergio Rubira, professor, 
curator and art critic, who wrote the introductory text for 
the exhibition catalogue.
25.09, 1 pm
Free access until full capacity is reached. 

Miquel Navarro, Arqueologia del trabajo (detalle)
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Fernando Pradilla
Automaquias y otras fábulas
Alberto Baraya

The exhibition Automaquias y otras fábulas by 
the Colombian artist Alberto Baraya, proposes a 
reflection on our society through a visual essay 
on art collections, animals and automobiles in 
atrophied ecosystem scenarios. The work focuses 
on the author’s latest artistic achievements 
(paintings, drawings, watercolors) and takes its 
origin from previous projects.

Based on Baraya’s investigative strategy as an 
artist-traveller and faux naturalist, the works in this 
exhibition take up two stereotypical ideas of “the 
Hispanic”, namely the figure of Goya and Pegasus 
automobiles. The contrast between the two ideas is 
intended to provoke a reflection on social identity. 

C/ Claudio Coello, 20. Madrid 
28001 (España). 
+34 91 5754804 

gfp@galeriafernandopradilla.es  
www.galeriafernandopradilla.es

09.09 – 30.10.2021

Alberto Baraya, Encuentro en el manzanares, 2020

A  lberto Baraya (Bogotá, Colombia, 1968) 
began his professional career in 1992, exploring 
a variety of media, including photography, video 
and installation. His work is aimed at researching 
and questioning scientific knowledge and those 
instruments that legitimise it: expeditions and 
museums. His actions and works promote a 
discourse of cultural vindication and analysis of the 
concept of the exotic. His most extensive project, 
the Herbarium of artificial plants, is a proposal 
that questions the scientific paradigm, post-
colonial societies and, at the same time, reflects 
on everyday aesthetic acts.

Activities

Guided tours of the exhibition by Alberto Baraya
September 9, 10 and 11 at 7 pm
September 12 at 1 pm

Free access and allocation of places on a first-come, first-
served basis, while space is available.
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Formato Comodo
DESEOS BORRADOS, RECOLOREADOS
Miquel Mont

Deseos borrados is a series of paintings on 
product packaging.

Preparing these paintings involved patience and 
diligence, involving a great deal of technical manual 
work: the packaging was sanded to neutralise 
the original satin surface of the printing inks, 
then bleached with successive layers of tempera 
before being totally or partially repainted in its 
final composition. The resultant paintings and 
collages are a varied set of abstract compositions, 
like re-appropriated ready-made art, unfolded 
in two dimensions, or asserting themselves in 
their three dimensions as erased, bleached and 
subjectively recoloured commodities. This may be 
a way of closing the door on the contradictions of 
the situation we live in, to a certain extent, between 
complicity and resistance.

C/ Lope de Vega, 5 28014  Madrid. 
formatocomodo.net

09.09 – 30.10.2021

Miquel Mont was born in Barcelona in 1963 ,but 
has lived and worked in Paris since 1988.

His work can be seen in Spain in the 
Formatocomodo, Trinta and Distrito 4 galleries 
as well as abroad: e.g. at Aline Vidal (France), 
Thaddaeus Ropac and Ruzicska (Austria). His work 
is part of numerous public and private collections, 
such as La Caixa, Bank of Spain, Fundación Barrier, 
Fundación Suñol, Lerida Museum of Art, Alava 
Museum, Ludwig Museum, FNAC, FRAC (Alsace, 
Brittany, Picardy, Corsica), Fundation Belgacom, 
FMAC Paris and DKV Spain. He has also exhibited 
in Tabacalera Madrid, La Panera, Crac de Sète, Frac 
Alsace, la Villa du Parc and La Triennale de Paris.

Activities

Presentation of the video Doble ficción (Double fiction), 
by Ana Esteve Reig (born Agres, Alicante in 1986). 
Saturday September 11 and every Thursday afternoon 
until 30 October.
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Freijo Gallery
Mediciones de tiempos
Concha Jerez

Concha Jerez is a multidisciplinary artist, born 
in Las Palmas, Canary Islands in 1941, who lives 
and works in Madrid. Her work has focused on the 
development of the concept of installation art: 
large-scale, in situ work at particular venues. Since 
the early 1980s, she has extended this to include 
performance and, since 1989, has combined 
individual works with others created in co-
authorship with the musician and multidisciplinary 
artist, José Iges, including sound and radio art 
works for broadcasters such as RAI, ORF, Radio 
France, YLE, ABC Australia, WDR Cologne and RNE, 
with sound and visual installations, performances 
and concerts.

She has received numerous prestigious awards, 
among them, the National Prize of Plastic Arts in 
2015. In 2020 the MNCARS held a solo exhibition 
of her work, entitled Que nos roban la Memoria 
(Our memory is being stolen).

c/ Zurbano, 46. Madrid 28010
www.galeriafreijo.com

09.09 – 02.11.2021

S ince the early 1980s, the concept of 
Measurement and the various concepts of Time 
have been subjects of constant reflection that 
Concha Jerez has dealt with in her work from 
different angles.

The forthcoming exhibition by the artist at the Freijo 
Gallery in Madrid will include the presentation of 
a selection of pieces centred on the relationship 
between these concepts as measurements of time.

Activities

Conversation with the artist Concha Jerez 
(no reservation required): 
September 10, 6 – 8 pm.

Meeting with Concha Jerez:
September 14 and 28, 6 – 8 pm.

Concha Jerez
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Galería 
Albarrán Bourdais

The exhibition focuses on the analysis of small facts and 
people involved in the development of social change movements. 
There appear liminal actions, anonymous agents, forgotten 
episodes... synecdoches that redraw and re-signify the utopian 
dialectics through the magnification that gives them the status 
of a monument. To expose oneself is to appear before the 
dominant forces with an image that confronts them and puts 
at risk both the actor of the facts and the spectator, for the 
latter will never be the same after the complex act of vision.

09.09 – 18.11.2021

Callejón de Jorge Juan, 12D, 28001 Madrid
911 72 75 13

albarran-bourdais.com

EX-POSITIO
Fernando Sánchez-Castillo
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Galería Álvaro Alcazar
Origen
Rafael Canogar

Born in Toledo in 1935, Canogar has a long 
career in the art world. He originally trained with 
the painter Daniel Vázquez Díaz, showing great 
interest in the early avant-garde and being a 
founder member of the group EL PASO (1957-
1960). From the 1960s onwards, especially in 
the “Personajes” (Personalities) series, his work 
became imbued with a strong social criticism. Later, 
he abandoned informalism and leaned towards 
figuration until the mid-70s, when he focused on 
textures, chromaticism, lines and geometric forms. 
Later he also worked in abstraction.

Alvaro Alcázar gallery presents an exhibition of 
Rafael Canogar’s latest works in this new edition 
of APERTURA, called Origen. It is a representative 
sample of the works he painted during his 
confinement and thereafter, on a medium that was 
hitherto unheard of during his career: methacrylate. 

The use of this support conditions the aesthetics of 
the works presented here, which are mostly vertical 
paintings with one or two fields of colour applied 
on the back and crossed on the front by intense, 
more material strokes. Because methacrylate is 
transparent, it can be painted on both sides, making 
the empty space between the two surfaces active, 
according to the painter. Canogar also infuses the 
paintings with a strong symbolic charge, as for him 
they represent sky-earth and earth-air landscapes, 
where the imprint of man is evident through the 
brushstrokes. 

This exhibition is an opportunity for the painter 
to continue his claim to recover painting as an 
essential genre, due to its capacity to communicate 
emotions, excite and exhilarate us ; and which 
nowadays, according to the artist, has lost much 
of its importance to other genres, which have 
benefited from the conception of art as a mere 
consumer product.

Rafael Canogar, Cruzada, 2021

Ferrer del Río,5 28028, Madrid 
+ 34 91 342 8108 | +34 690879041

galeria@galeriaalvaroalcazar.com
www.galeriaalvaroalcazar.comSunday 12.09 closed

09.09 – date to be confirmed
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Galería BAT Alberto
Cornejo
Cómplices
Teresa Carneiro, Lantomo, Roldán Lauzán, José Ramón Lozano, Gerard Mas, 
Kiko Miyares and Samuel Salcedo.

BAT Gallery is pleased to invite you to its next 
group exhibition, Cómplices, in collaboration 
with the 3 Punts gallery in Barcelona, to present 
the work of 7 international artists who offer us 
a contemporary and unconventional look at the 
human figure.

Cómplices is an exhibition that seeks the 
coexistence of different disciplines through 
figurative art and, in particular, through portraiture. 
Far from referring to a classical and formal 
figurative style, the artists in this exhibition seek a 
personal language through painting and sculpture, 
showing us the evolution of figuration in our time.

The presence of these emotionally charged faces 
invites us to understand art as a tool for the 
transformation and construction of identities, 
not only of the artists but also of those who are 
portrayed, giving their works an intimate and 
approachable character. Possibly it is the gazes, the 
common component of the works at the exhibition, 
that give personality to each piece; leading to a 
tension and dialogue between them, revealing their 
personalities. Whether it is the intense portraits 
of José Ramón Lozano or the melancholic faces of 
Lantomo, each piece is a mirror and materialisation 
of the world around us. A human and personal 
exhibition, capable of transmitting and bringing 
us closer to each other, making us accomplices 
of their gazes.

José Ramón Lozano, Sin Título 002

C/ María de Guzmán, 61
28003 Madrid

www.galeriabat.comSunday 12.09 closed

10.09 – 20.11.2021
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Galería Daniel Cuevas
Lo que la luz encubre
Ignacio Llamas

Ignacio Llamas was born in Toledo in 1970 
and is a graduate in Fine Arts from the UCM. He 
completed his training by participating in various 
workshops with artists such as Luís Gordillo, 
Misuo Miura, Jaime Lorente and Gerardo Aparicio. 
In the early 90s, he had his first solo exhibition. 
Since then, his work has regularly been shown in 
galleries, museums and art centres. He has had 
solo and group exhibitions in Spain, Portugal, 
Italy, Germany, the USA and Argentina, and has 
frequently participated in national and international 
contemporary art fairs. In mid-2002, his work 
abandoned the 2-dimensional and acquired a 
volumetric character, which is difficult to classify, 
being somewhere between sculpture, installation 
and artistic object. His work is highly poetic and 
explores concepts such as the interiority of the 
human being and his links with transcendence. 
Parallel to this work, and after a long period of 
interest in the world of photography, he produced 
his first photographic pieces in 2009, which 
maintain the evocative and mystical spirit of 
his volumetric work. In recent years he has 
been working with the concept of pain and the 
possibilities it offers, once assumed, to build the 
human being.

c/ Santa Engracia, 6 Bajo Centro 
28010-Madrid

+34 91 308 15 69 / 70
www.galeriadanielcuevas.com

09.09 – 05.11.2021

In the summer of 2019, I had the opportunity 
to visit a unique place created by nature. A few 
years ago, in the middle of a lush forest, with a 
river running through it, there was a landslide that 
dammed the river and created a small lake. This 
flooded part of the forest, and a huge, uninhabited 
patch emerged in the midst of the blooming of life.

LO QUE LA LUZ ENCUBRE is the title of the 
visual interpretation of this forest mass near the 
village of Cornilo, in Italy. Walking through it, I 
once again discovered that nature teaches us the 
overwhelmingly close relationship between light 
and shadow, between life and death, and how this 
link can reach extraordinary degrees of beauty.

Ignacio Llamas, ST III, 2019.
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Galería Elba Benítez
Pintura y Geopolítica
Nohemí Pérez, Marwan Rechmaoui, Dierk Schmidt 

The work of Nohemí Pérez (Colombia, 1962) 
focuses on the multiple conflicts that have 
devastated the Catatumbo region in northern South 
America from the time of the Spanish conquest 
to the present. While Pérez’s practice is based 
on representative forms of drawing and painting, 
it also encompasses objects, documents, and 
installations that are based on personal, collective, 
and environmental memory.

Marwan Rechmaoui (Lebanon, 1964) uses 
the conflicts and complexities of his native Beirut 
as a starting point for a politically committed 
and socially conscious artistic practice, but 
deeply rooted in his own lived experience of his 
environment. Rechmaoui’s work moves freely 
between the typical paintings of his early works 
and his more recent objects and installations that 
respond to the spatial.

Dierk Schmidt (Germany, 1965) makes use 
of painting as a means to express a historically 
oriented institutional critique, while at the same 
time reflecting on the potential of politically 
engaged art in general to respond to the continuing 
conflicts and inequalities of the postcolonial world. 
current. Although always anchored in the medium 
of painting, Schmidt’s practice extends to multiple 
formats, including manipulated objects, research-
based imagery, and site-specific installations.

The exhibition Painting and Geopolitics is 
a collective exhibition of three contemporary 
artists, Nohemí Pérez, Marwan Rechmaoui and 
Dierk Schmidt, who use the medium of painting 
to reflect on and respond to the conflicting 
geopolitical questions of our time.

The artists of Painting and Geopolitics come 
from very different regions of the world - Pérez 
is from Colombia, Rechmaoui is from Lebanon and 
Schmidt is from Germany - and their respective 
approaches are equally different in the degree to 
which they combine direct observation, personal 
experience and reflective critical analysis. All, 
however, have developed artistic practices deeply 
rooted in the particular circumstances of their 
time, place, and the social and cultural contexts 
that they inhabit as individuals and as citizens. 
And all have created artistic languages   based 
on painting that are neither shrill nor didactic 
nor journalistic, but rather the expression of 
accomplished artists who remain fully committed 
to the enduring relevance of the pictorial medium 
as a way of witnessing, even in the changed world. 
and changing today.

09.09 – 13.11.2021

Nohemí Pérez, Pozo Azul #1 of the Vorágine project, 
2021.

San Lorenzo, 11, 28004, Madrid
elbabenitez.com
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Galería Elvira
González
Reflejo | Reflexión
Olafur Eliasson, Anish Kapoor, Juan Muñoz y Michelangelo Pistoletto

Hermanos Álvarez Quintero, 1
28004 Madrid

+34 91 319 59 00
galeriaelviragonzalez.com

09.09 – 15.10.2021

R  eflejo | Reflexión presents the work of 4 
artists; Olafur Eliasson, Anish Kapoor, Juan 
Muñoz and Michelangelo Pistoletto, who consider 
different artistic approaches to the idea of the 
viewer’s reflection in front of a mirror. The works 
incorporate this element from different angles, 
covering formal and functional planes, but also 
philosophical, psychological and a way of thinking 
about ‘otherness’. The mirror enlarges the world, a 
multiplied mimesis of the universe. In the reflection, 
the artist observes himself and projects his own 
gaze using light and angles, as well as his own place 
in the space. He reflects and submits himself to the 
persistent interrogation of his own image; while 
calculating the infinite horizon that transcends the 
limits of his meaning.

Why do you persist, incessant mirror?
Why do you duplicate, mysterious brother, the 
movement of my hand?
Why the sudden reflection in the shadow?
J.L. Borges, “To the mirror”.

Olafur Eliasson, Eight circle rotation, 2008.

Sunday 12.09 closed
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Galería Juana de
Aizpuru
Markus Oehlen

C/Barquillo 44-1º. 28004 Madrid
+34 91 310 55 61  |+34 91 308 36 20

aizpuru@juanadeaizpuru.es 
juanadeaizpuru@juanadeaizpuru.es

09.09 – 26.10.2021

Markus Oehlen is a German artist, born in Krefeld in North 
Rhine-Westphalia in 1956. He appeared on the contemporary art 
scene in the early 1980s as part of a generation of artists known 
as Neue Wilde, alongside Martin Kippenberger, Georg Herold and 
Werner Büttner, and were particularly critical of the dominant 
ideology of their time.

He comes from an artistic family, and is the brother of fellow 
painter Albert Oehlen. Influenced by Sigmar Polke, he joined the 
Neue Wilde group as a way of breaking away from the neatness 
of minimalism and conceptual art.

His paintings are spread throughout prestigious museums and 
collections all over the world, with exhibitions also being frequent 
in these centres.

We have exhibited his work since the 1990s. 
He lives and works in Munich. 
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Galería Marta Cervera

C/ Valencia 28, 28012 Madrid
913 10 50 36

info@galeriamartacervera.com

Laberinto del ramaje
Leonor Serrano Rivas, Antonio Menchen 
y Xie Lei

Laberinto del ramaje presents a series of works by three 
artists: Antonio Menchen (Toledo, 1983), Leonor Serrano 
Rivas (Malaga, 1986) and Xie Lei (Huainan China, 1983).  
  
If the exhibition is a drawing on the ground, - a trace in 
the sand - this one has at its center an excuse: it starts 
with a stolen title, by Manuel Altolaguirre (Detenido en 
el interno) Laberinto del Ramaje. Three tips of a hat for 
a fragmented story, as fragmented as what the petal of 
the plant knows of its proportion, fragrance and claim. 
  
If every garden is a constructed Eden - a piece of 
heaven on earth - and at the same time contradicted 
nature, ours is also remembered. Three very disparate 
visions compose a crossing of this forest, a walk that 
is punctuated by ponderings, talking forms. Gathered 
around a poem by Manuel Altolaguirre, the exhibition 
aligns paintings by Xie Lei, mixed media works on plaster 
by Antonio Menchen and drawings and cut-out brasses 
by Leonor Serrano Rivas.
 
Diego Delas

Activities

Colloquium with Leonor Serrano Rivas, Antonio 
Menchen and Xie Lei, moderated by Diego Delas
Saturday 11.09, 11:30 am
It will be broadcasted through Instagram live.

Sunday 12.09 closed
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Galería MPA / Moisés 
Pérez de Albéniz
Sendas selvas
Elvira Amor

C/ Calle Doctor Fourquet 20
28012 Madrid

(+34) 91 219 32 83
info@galeriampa.com
www.galeriampa.com

E lvira Amor has a degree in Fine Arts from the 
University of Castilla-La Mancha (Cuenca, 2003-2009). 
She has lived, studied and worked in Madrid, Cuenca 
(Spain), Buenos Aires (Argentina), Puebla (Mexico), 
Brussels (Belgium), Yogyakarta (Indonesia) and held 
exhibitions in each of these cities. Among her solo 
exhibitions are Salmón Ladrillo Coral (García Galería 
2018, Madrid); Anaranjado Delgado (WeCollect Club 
2017, Madrid); Luenga y apenas celeste (The Windor 
2016, Madrid); El rumor de los bordes (Mundo Dios, Mar 
del Plata, Argentina, 2012); Miradas: Bruselas- Puebla 
(Facultad de Bellas Artes, University of Castilla-La 
Mancha, Cuenca , 2008), Ciudad Común (Universidad 
Insurgentes, Mexico City, 2008); Proyecto Residence 
Nord (intervention in public area, Brussels, Belgium, 
2007) and Sampai Jumpa (Grafis Minggiran, Yogyakarta, 
Indonesia, 2003). She has been awarded the Production 
Aid of the Community of Madrid 2020; VEGAP’s Aid for 
the Creation of Visual Arts in 2017; Residency Grant for 
Young Artists and Curators of the Community of Madrid; 
Arte Lateral-Open Studio 2017 Award; the 2015 Artistic 
Production Award of the Banco Santander Foundation.

Elvira Amor, Sin título, 2021

09.09 – 13.11.2021

Sunday 12.09 closed
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Galería Rafael Pérez 
Hernando

C/ Orellana, 18, 28004 Madrid
91 297 64 80 

 info@rphart.net

British artist Simon Callery is our latest addition 
to the gallery’s team of artists. In this 12th edition 
of APERTURA Madrid Gallery Weekend 2021 we 
present his first solo exhibition in Spain. 

Simon Callery’s so-called “flat-paintings” emphasise 
materiality and are often made in direct contact 
with the environment, taking advantage of the 
surfaces that make up the landscape. The artist 
has collaborated with the School of Archaeology at 
Oxford University for many years, using the setting 
of archaeological excavations as part of his creative 
process. In these paintings the canvases are marked, 
cut, perforated, soaked in highly saturated tempera 
paint and stitched, revealing all manner of holes and 
cavities. 

Callery states that he works “to bring painting back to 
what it was and, as a result, to gain a better awareness 
of ourselves.”

Simon Callery (born in London in 1960) lives and 
works between London and Turin.

Activities

Guided tour of the exhibition:
Saturday 11.09, 1 pm.

Simon Callery

Simon Callery, Red Mantle, 2020

09.09 – 27.11.2021
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Galería Silvestre
To the edge of what I wasn’t, I was
Rebecca Glover

For her first exhibition at the Silvestre Gallery, 
Rebecca Glover presents a collection of new work 
inspired by pregnancy and early motherhood.

Through sculpture, sound, video and performance, 
the exhibition explores this negotiation of 
boundaries between individuals, delving into 
fungal networks, rooted ears, polyphony and the 
interconnected and linked nature of societies and 
species.

What does it mean to listen through a shared 
body? What does it mean to have agency within 
an ecosystem?

Doctor Fourquet, 21.  28012 Madrid
(+34) 686 463 809 | (+34) 910 594 112 

galeria@galeriasilvestre.com  
www.galeriasilvestre.com

Rebecca Glover is a multidisciplinary artist. 
Her work combines sound, sculpture, installation, 
drawing, Foley effects and performance to create 
multi-sensory experiences that offer alternative 
perspectives for listening and engaging with 
the world. Drawing on her experience in field 
recording, Foley effects and performance, Glover 
uses microphones and objects to imagine journeys 
through alternative bodies and realities, weaving 
them into fictional narratives inspired by ecology, 
natural systems and complex relationships 
between species and objects. 

Rebecca Glover (born in London, 1984) lives and 
works in London, UK. 

Activities

Rebecca Glover with Claire Nichols - Performance
“To the edge of what I wasn’t, I was”
Friday 10.09.2021, 7 pm 
Free admission until full capacity is reached (15 
people, without prior reservation)

09.09 – 13.11.2021

Rebecca Glover, Polyphony, 2021

Sunday 12.09 closed
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Galería Guillermo de
Osma
Christo and Jeanne-Claude , Projects 1960-70’s

Claudio Coello, 4, 28001 Madrid
(+34) 91 435 59 36

info@guillermodeosma.com

09.09 – 15.10.2021

The exhibition features a dozen of their 
historic projects and is a tribute to these two 
great innovators of the second half of the 20th 
century. Christo (Gabrovo, Bulgaria, 1935 - New 
York, 2020) and Jeanne-Claude (Casablanca, 
1935 - New York, 2009) were one of the most 
influential and important artistic married couples 
in 20th century art. Their objects, emblematic 
buildings and large-scale public area, which they 
enveloped, go beyond conceptual art or land art, as 
they materialised in spectacular productions. Some 
of their most legendary works were the Running 
Fence in California, Wrapped Coast in Australia or 
the wrapping of Porta Pinciana in Rome.

Several of Christo and Jeanne-Claude’s ideas were 
never realised, mainly because they lacked permits. 
In Spain, this was the case with the Puerta de Alcalá 
in Madrid or the statue of Christopher Columbus 
in Barcelona (1977). Two different examples of the 
latter are shown here. The only project they did 
manage to carry out in Spain was for the Joan Prats 
Gallery, which involved covering the interior of the 
Barcelona gallery with fabric and was exhibited on 
several occasions.

A catalog will be published that includes a tribute 
by Antoni Miralda to the couple, who he deeply 
admired.

Sunday 12.09 closed

Christo, Package for Dolly (project), 1974
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Heinrich Ehrhardt

C/ San Lorenzo 11, 28004, Madrid
+34 91 310 44 15

galeria@heinrichehrhardt.com
www.heinrichehrhardt.com

Sena has been a guest speaker at institutions 
and artistic centres including: ARCOLisboa, 
Lisbon (2016), Museu de Serralves, Porto (2016), 
Malmö Art Academy and Moderna Museet, Malmö 
(2016), Gerrit Rietveld Academie, Amsterdam 
(2015 and 2014), château/corrales, Paris (2014), 
and Jan van Eyck Academie, Maastricht (2011).

His work can be found in public and private 
collections such as: MAAT Museu de Arte, 
Arquitetura e Tecnologia in Lisbon, MIT 
(Massachusetts Institute of Technology) in 
Cambridge, Madeira Corporate Services in Funchal 
and the Meana-Larrucea collection in Madrid, 
among others.

Parallel to his artistic practice, Sena is a co-
founder, co-editor and designer in the publishing 
collective ATLAS Projectos (since 2008), a 
platform for experimentation and collaboration 
with artists and authors. Sena also co-founded 
the space Parkour, Lisbon (2012-2014).

Gonçalo Sena lives and works in Berlin and Lisbon. 

Since 2007, he has exhibited regularly in 
institutions, galleries and artist-run-spaces. Solo 
exhibitions and projects include: Kewenig, Berlin 
(2019), Casa da Cerca, Almada (2019), Galeria 
Zé dos Bois, Lisbon (2019), Galeria Quadrado 
Azul, Lisbon (2019 and 2017) and Porto (2018), 
Porcino - ChertLüdde, Berlin (2018), Kunstraum 
Botschaft - Instituto Camões, Berlin (2017), 
Galeria Heinrich Ehrhardt, Madrid (2015), Uma 
Certa Falta de Coerência, Porto (2014), Galleria 
Enrico Fornello, Milan (2011) and Galeria Baginski, 
Lisbon (2012).

Circular Spaces
Gonçalo Sena

Gonçalo Sena, Sin título (detalle)
Foto: João Ferro Martins.
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Helga de Alvear

Doctor Fourquet 12, 28012, Madrid
+34 914 680 506

www.helgadealvear.com

What does the past of a distant future look 
like? Where will the forces of neoliberalism, climate 
change, populism and the self-exploitation of social 
networks lead humans? The film Penumbra is not 
science fiction, but shows where we are right now 
from a fictional scenario and offers us a framework 
for this paradoxical dilemma: Who will be here when 
we no longer exist?

Following In the Land of Drought (2015/17), the 
condensed version of my film performance of 
Joseph Haydn’s oratorio The Creation, the new work 
Penumbra stems from a film work I am currently 
producing, which will serve as a visual backdrop for 
the performance of Robert Schumann’s oratorio 
Scenes from Goethe’s Faust, to take place in the 
Antwerp, Ghent and Montpellier opera houses.

The artist Julian Rosefeldt (born Munich, 
1965) lives in Berlin and is known for his opulent 
and meticulously choreographed works, mostly 
presented as complex, multi-screen installations. 
Inspired as much by the history of cinema as by the 
history of art and popular culture, Rosefeldt uses 
familiar cinematic expressions to transport the 
viewers into the surreal, theatrical realms where 
the rituals of everyday life absorb its inhabitants; 
employing humour and satire to seduce the 
audience with everyday words turned into strange 
creations. Rosefeldt has held a professorship in 
Media Art at the Munich Academy of Fine Arts 
since 2011.

Recent group exhibitions include: The Cindy 
Sherman Effect, Kunstforum Vienna (2020); 
Hollywood and other Myths, Tel Aviv Museum of 
Art; Deutschland 8 - German Art in China, Today 
Art Museum, Beijing (2017); and Wolfsburg 
Unlimited, Kunstmuseum Wolfsburg (2016).

Penumbra
Julian Rosefeldt

09.09 – 20.11.2021
Julian Rosenfeldt, Penumbra.

Sunday 12.09 closed
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Javier López & 
Fer Francés

Guecho,12 B. La Florida, 28023, Madrid 
+34 91 593 21 84 

info@javierlopezferfrances.com
www.javierlopezferfrances.com

Saturday 11.09, 11 - 14h
Sunday 12.09 closed

On this occasion, Yturralde has been inspired 
by these figures in the cosmic sky and their cyclical 
movements, to bring together a harmonious 
ensemble, a constellation of paintings that deepen 
his research into geometric shapes, colour and light. 
Since his series Enso, he has been increasing his 
interest in the symbolism and transcendence of the 
circle, which in Zen Buddhism evokes the universe, 
emptiness and infinity, while for other cultures it 
is associated with the concept of perfection and 
the sacred, of the beginning and the end. The 
current titles invoke stars and celestial spheres, 
like some of his Horizons, where he reflected on 
the sublime and contemplation; while in previous 
compositions we found Eclipses and Dusks, there 
are also Abysses among his new works around the 
curved line. These spaces of meditation have the 
expressive condensation and emotional intensity of 
a haiku, and are poetic dialogues with time, space 
and emptiness. 

His work forms part of numerous prestigious, 
national institutional collections.

Galería Javier López & Fer Francés is pleased to 
present the latest creations of José María Yturralde 
(Cuenca, 1942) in a new exhibition the artist has 
conceived for our La Florida venue.

The project recently won the National Prize 
of Plastic Arts and tries to unite “mythology, 
archaeoastronomy, magic and symbolism, 
reflecting on the current ideas of space, time, 
energy, matter; endowing them with soul and 
meaning.”

Constelaciones
José María Yturralde

20.05 – 30.09.2021

José María Yturralde, Pléyades, 2021

Activities

Exhibition opening 
Eduardo Sarabia. Como la flor
C/ General Arrando, 40 28010 - Madrid
23.09, 11 am to 9 pm
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José de la Mano

C/ Zorrilla, 21 bajo dcha. 28014, Madrid
info@josedelamano.com
www.josedelamano.com

The utopia of transforming the world by improving 
habitable space was one of the aspirations of the 
Modern Movement, and the artists belonging to the 
geometric movement understood that they had to 
add their experiments in the arrangement of space 
to this constructive ideal. With the permanent 
reference to the Bauhaus and the influence of Jorge 
Oteiza, Gio Ponti and Alberto Sartoris, a good number 
of Spanish creators understood the way forward 
was industrialisation and the dissolution of artistic 
categories in art integrated into architecture as an 
articulating axis. Artists, architects and designers 
such as Miguel Fisac, Jesús de la Sota, Javier 
Carvajal, Equipo 57, José María de Labra, José 
Luis Sánchez and Néstor Basterretxea joined this 
deliberate confusion of artistic categories.  

This joint exhibition by the José de la Mano and 
Studiolire galleries shows some of the results of this 
endeavour, where industrial design became one of 
the essential elements in achieving the longed-for 
integration of the arts between the 1950s and 1970s. 

Pedro Reula

FORMAS INDUSTRIALES. Arte-Arquitectura 
o la integración de las artes [1950-1970]
Curated by Pedro Reula

09.09 – 30.10.2021

Formas industriales 3 (Labra, Carvajal)
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C/ Dr. Fourquet, 20, 28012, Madrid
914 858 532

madrid@juansilio.com 
www.juansilio.com

Juan Silió

The exhibition that Juan López is presenting at 
Juan Silió Gallery is a project that takes the city 
as an archaeological environment. It constructs 
different installation elements based on the 
capture of negatives of different surfaces in the 
urban environment. Based on the language of the 
city itself, a new system of signs is formed with 
which it works, in relation to his previous work 
where analysis of the architectural elements 
and study of their image as text and symbols is 
a constant.

The main fulcrum around which the work of Juan 
López (born Alto Maliaño, Cantabria, 1979) pivots 
has to do with the way in which the experience 
of inhabiting provides limits to our perception 
of space and time. He turns to architectural 
elements associated with the structures of power 
to try to glimpse alternatives to normative social 
relationships. Through the use of metaphor and 
from the specific intervention in given areas at 
all times, he seeks to break and then recompose 
the links between the three elements that make 
up the equation of his work: the city, subjectivity 
and power.

Surco
Juan López

09.09 – 13.11.2021

Juan López, Groundshot V, 2021. Cortesía del 
artista y Juan Silió

Sunday 12.09 closed
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La Caja Negra

C/ Fernando VI, 17 2º Izda. 28004 Madrid 
+34 91 310 43 60

info@lacajanegra.com 
www.lacajanegra.com

In an effort to understand the nature of human 
beings, Emanuel Tovar (born Guadalajara, Mexico 
in 1974) draws lines between the material and 
spiritual dimensions. The repetition of a process 
to achieve its perfection, the energy and physical 
effort that the individual constantly invests to 
produce or build something and the way in which 
this combination conditions or subdues us in 
an inertia that seems to limit us to the material 
terrain and dissociate us from the spiritual state 
is studied. 

Emptiness, infinity, repetition, transmutation, 
tragedy, exile, solitude and death are concepts 
around which the exhibition Pequeño poema 
infinito revolves, whose title is taken from a 
poem by García Lorca. In Tovar’s memory, 
certain images and phrases seem to repeat and 
perpetuate themselves. From there, he generates 
certain parallels with some of the ideas of three 
great references: Federico García Lorca, Mathias 
Goeritz and José Clemente Orozco. 

Emanuel Tovar (Guadalajara, Mexico, 1974) 
is a multidisciplinary artist who explores and 
expands the limits of sculpture, performance and 
installation. His work constructs and recreates 
images through which he contrasts the sublime 
and the everyday as a critical strategy, from a 
very personal and poetic language, almost 
sustained by a tragic beauty. Body, space and 
everyday objects are brought together then 
extracted and returned in simple situations, 
scenarios and vestiges to the public, evoking 
landscapes and small narratives with questions 
about working life and the political, economic, 
cultural and philosophical implications that 
surround it in different contexts. Using materials 
often linked to physical labour such as clay, coal 
and cement, Tovar’s works take on changing 
forms and are presented in different states of 
(re)production. Emanuel Tovar’s work has been 
exhibited in different spaces and institutions in 
Mexico and abroad.

Emanuel Tovar, Gloria suspendida, 2016

09.09 – 13.11.2021

Pequeño poema infinito
Emanuel Tovar

Activities

Performance “Pequeño poema infinito”, by 
Emanuel Tovar and Samuel Diz.

Saturday 11, 1 pm and 6 pm
Sunday 12 at 1 pm
Limited capacity



43APERTURAMadridGalleryWeekend

La Cometa

C/ San Lorenzo 11
+34 625 52 62 92

madrid@galerialacometa.com
www.galerialacometa.com/es/

Vanessa Gómez’s body of work is built around a 
reflection on crafts, in particular traditional Latin 
American weaving techniques, which represent 
an exercise in resistance to the hurried rhythms of 
contemporary life and production. 

The fabric, the protagonist in her work, is directly 
related to the territory and therefore to the resources 
derived from nature. Her pieces are a tribute to the 
manual work carried out by weavers, who use their 
extensive knowledge, inherited from our indigenous 
ancestors, to enhance the textile tradition and carry 
out their work in an environmentally aware and 
responsible manner.

“Topografías” links two representative series of 
Vanessa Gómez’s work; Topografía and Estudios 
de Luz y sombre (Studies in light and shade); both 
focused on exalting the Latin American textile 
tradition.

Linked to the fashion world since 2011 (as part 
of the creative duo of the Colombian brand, A NEW 
CROSS), she has dedicated herself to working with 
artisans in textile developments that rescue and give 
rise to the tradition of crafts in the contemporary 
world.

Her work involves loom and sewing developments 
where repetition, rhythm and order contrast with 
the imprecision of manual processes, reflecting on 
the relationship between man and technology.

She currently teaches design at the University of 
los Andes.

09.09 – 22.10.2021

Topografías
Vanessa Gómez
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Leandro Navarro

C/Amor de Dios , 1 - 28014 Madrid
91 429 89 55

galeria@leandro-navarro.com

César Galicia

Born in Madrid in 1957, César Galicia  has loved drawing 
since he was a child. He studied Law at the Madrid 
Complutense University and finally entered the San 
Fernando School of Fine Arts in Madrid at the age of 22. At 
the same time as his studies, and at the same time as working 
in the García Vázquez studio, he studied town planning at 
the CEU. This knowledge of urban planning would later be 
reflected in his work in the form of urban landscapes, street 
graffiti and everyday tools. In 1980, he went to the United 
States to further his studies. Although he returned to his 
hometown a year later to settle there, he soon returned to 
the United States to continue his career.

Connected to hyperrealism, César Galicia defines himself 
as “the painter of untransfigured reality”. In 1986, he was 
contracted by the Staempfli Gallery in New York, where he 
took part in the group exhibition “Spanish Realism”. In 1990, 
he had his first solo exhibition in New York, where he had 
lived for many years and which was to play a key role in his 
artistic and personal career.

Some of the museums and cultural centres currently hosting 
César Galicia’s work are the Museum of Contemporary Art 
in Chicago, the Pennsylvania Museum, the Osaka Museum 
(Japan), the Museum of Modern Art in Mexico, the Museum 
of Contemporary Art in Madrid and the Conde Duque Cultural 
Centre in Madrid.

09.09 – 30.10.2021

Sunday 12.09 closed
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Lucía Mendoza

C/ Bárbara de Braganza 10, 28004, Madrid
+34 913 914 033

www.luciamendoza.es

El mar se viste de pluma y el hielo se pinta de rojo 
Josefina Guilisasti
Curated by Christian Viveros-Fauné

We will need to become good environmental craftsmen. 
Richard Sennett, Craftsman, 2008

As part of Apertura 2021, the Lucía Mendoza 
gallery presents El mar se viste de pluma y el hielo 
se pinta de rojo, an exhibition by the Chilean artist 
Josefina Guilisasti, curated by Christian Viveros-
Fauné. This exhibition emphasises the historical 
rescue of traditional knowledge and know-how, 
establishing interdisciplinary dialogues that 
include history, anthropology, geography and 
craftsmanship. 

The exhibition consists of a series of white porcelain 
works composed of three scenes, each illustrating 
one of the moments in the story of the voyage of 
John Davis and his crew to Patagonia at the end 
of the 16th century. 

The use of porcelain in the manufacture of these 
pieces is no coincidence. Porcelain has deep 
symbolic resonance, as penguin skins obtained 
by European sailors in the 16th century were 
exchanged for precious porcelain items on Chinese 
shores. 

Born in Santiago de Chile in 1963, Josefina 
Guilisasti has explored the crossover between art, 
heritage and material culture in her work, from a 
contemporary perspective, seeking different critical 
approaches to time from objectality. From these, 
she has constructed images and staged objects via 
installations, videos, photographs and paintings. 
The pictorial medium, and especially the still life 
genre, has been the mainstay of her work. In 2008, 
she received the Altazor National Arts Award in the 
Painting category.

Josefina Guilistasti, El arribo, 2021

09.09 – 20.11.2021
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Maisterravalbuena

C/ Doctor Fourquet 6, 28012 Madrid 
galeria@maisterravalbuena.com

+34 91 173 30 34
www.maisterravalbuena.com

Born in Buenos Aires in 1919, Sarah Grilo began 
her painting studies with the renowned Spanish 
artist, Vicente Puig. She lived in Argentina, France 
and Spain before receiving the J.S. Guggenheim 
Fellowship in 1961, and subsequently moved to New 
York. In 1970, the artist settled in the south of Spain, 
where she remained until 1979 with her husband, 
the artist, José Antonio Fernández-Muro, and 
their children. From 1980 onwards, she alternated 
between Paris and Madrid, before settling in the 
Spanish capital permanently with her husband in 
1985, who died in 2007.

Works (1963 - 2003). Part II
Sarah Grilo

09.09 – fecha por confirmar

In 1952, Grilo became a member of the Argentina 
Group of Modern Artists, founded by Aldo Pellegrini, 
with other artists such as Enio Iommi, Tomás 
Maldonado, Alfredo Hlito, Lidy Prati and José 
Antonio Fernández-Muro, among others. The group 
organised exhibitions at the Museu de Arte Moderna 
de Rio de Janeiro and the Stedelijk Museum in 
Amsterdam. In 1956, Grilo participated in the Venice 
Biennale. In the United States, her work evolved 
from the initial figurative post-cubism to geometric 
abstraction. Through the mixture of elements 
from abstract expressionism and the fusion of 
language, symbols and scribbles, Grilo created a 
style of energetic painting in the early 1960s that 
anticipated the urban art of artists such as Jean-
Michel Basquiat. After her time in New York, Grilo 
evolved towards making work characterised by 
gestural freedom, where the figures are replaced 
by numeric signs and letters, which recreated torn 
posters and urban graffiti with enormous delicacy 
and visual awareness.

Grilo has taken part in numerous exhibitions, both 
individual and collective, in galleries and institutions 
in the United States, Latin America and Europe.

Sarah Grilo, Unfair, 1963 (detalle). Foto: Roberto Ruiz
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Marlborough

c/ Orfila, 5, 28010, Madrid
913191414

https://galeriamarlborough.com

Alchemy times
David Rodríguez Caballero

David Rodríguez Caballero is a sculptor, born in 
Palencia, 1970, who works with metal and vinyl in 
abstract forms charged with dynamism that involve 
projected light and shadows as compositional 
elements. On this occasion, the works shown as 
part of Alchemy Times revolve around one of the 
recurring themes in his creative universe, namely 
African masks. 

His work is present in collections such as Repsol, 
Fundación Coca-Cola, Würth Museum, La Rioja; 
Museo Patio Herreriano, Valladolid; Madrid National 
Library; Pamplona City Council; Palacio de los Papas 
Viterbo, Italy; Volksbang Foundation (Paderborn, 
Germany); Navarre Museum and the ISE Cultural 
Foundation (New York / Tokyo).

David Rodríguez Caballero has been a Marlborough 
artist since 2005.

09.09 – 16.10.2021

Sunday 12.09 closed
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Max Estrella

 C/ Santo Tomé, 6, patio interior
(34) 91 319 55 17

info@maxestrella.com
www.maxestrella.com

Max Estrella is pleased to present the most 
recent work by Manolo Paz. This exhibition 
recovers the pulse of the practice of one of the 
most renowned Iberian sculptors of recent 
decades. 

In the mid-1990s, he created the most 
significant sculptural group in Galicia, Familia de 
Menhires (the Menhir Family), from the Torre de 
Hércules, La Coruña, which even made the cover 
of magazines such as National Geographic. 
With an Atlantic vocation, Manolo Paz’s work 
is dominated by the sea, which governs his 
processes and forms. Metaphorically, it could 
be said that the memory of the sea shapes many 
of his pieces and is a fundamental part of the 
primordial condition of his work. 

Manolo Paz (born Castrelo in 1957) has had 
his work exhibited at the Museum of Pontevedra, 
the Torrente Ballester Foundation, the MAC, 
La Coruña and the Spanish Cultural Centre in 
Panama, among others. His work can be found 
in collections such as that of AENA, the Galician 
Centre for Contemporary Art and the Pilar i Joan 
Miró Foundation in Palma, Majorca. The winner 
of the Galician Culture Award in 2016, many of 
his works can be seen in his own 

Manolo Paz, Careto, 2008

09.09 – 30.10.2021

Untitled
Manolo Paz

Sunday 12.09 closed
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Michel Soskine Inc.

C/ General Castaños 9. 28004 Madrid 
Tel: +34 91 431 06 03

https://www.soskine.com/es

Michel Soskine Inc. has the great pleasure in 
presenting José Miguel Pereñíguez’s first solo 
exhibition in Madrid with a selection of recent 
work and other works from some time ago. The 
idea is to make clear a common reason for the 
artist’s determination to construct and represent, 
beyond the diversity of what is shown; which could 
be stated as follows: even when it settles in his 
most abstract and non-physical domains, what the 
mind does is nothing more than prepare the body for 
its encounter with reality by means of a thousand 
traps, devices, regalia and strategies. A modest 
inventory of all this is offered here, limited by time 
and by the scale of a small Sevillian workshop and 
its occupant.

José Miguel Pereñíguez was born in Seville in 
1977. He trained as a painter, and has preferentially 
devoted his attention to drawing and, currently, 
sculpture. His work is based on a desire to approach 
cultural products of all times and places, which are 
reconstructed, reproduced, deformed, disproved 
or celebrated through an incessant and reflective 
work in the studio, investigating questions related to 
the theory of language, geometry and applied arts.

His work can be found in many collections, 
including the following: The Andalusian Centre  
of Contemporary Art, Seville; Ministry of Culture, 
Madrid; Fundación Cajasol, Seville; Obra Social Caja 
Madrid, Madrid; the Patio Herreriano Museum of 
Spanish Contemporary Art, Valladolid; Coca-Cola 
Spain Foundation, Madrid; and DKV Seguros, 
Valencia.

Last year (2020), he collaborated with the dancer, 
Andrés Marín, in the conception and staging of 
the show La Vigilia Perfecta, for the XXI Flamenco 
Biennial, Seville.

02.09 – 06.11.2021

José Miguel Pereñíguez, Emblemas y
atavíos, 2021

Emblemas y Atavíos
José Miguel Pereñíguez
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Entre el encima y el debajo is Daniela Libertad’s 
first solo exhibition at Nieves Fernández (NF). The 
show, made up of large-format drawings, video 
and sculptures, raises various reflections ranging 
from how Libertad constructs her images at the 
crossroads between drawing and weaving to the 
possibility of encountering a new colour.

The paper support and its materiality occupy 
an important place in the conformation and 
understanding of the pieces, once the artist 
reconfigures it multiple times, by drawing, weaving, 
breaking, strengthening or yielding its relationship 
with other materials, such as thread or metal.

Also, colour is a fundamental element in Daniela 
Libertad’s work, which she explores to the point 
of spatial materialisation. Colour abounds and 
is mixed, juxtaposed with and takes on almost 
physical features, in a gesture that strains the limits 
of her merely flat plastic understanding, to give her 
work body and materiality in contours, textures and 
volumes. 

Born in Mexico City in 1983), Daniela Libertad has 
had solo and group exhibitions at the Ex-Teresa Arte 
Actual Museum, the Mexico City Museum and Casa 
Vecina, all in Mexico City; the Akershus Kunstsenter 
in Oslo; Museum of Human Achievement in Austin; 
Kunstverein Wiesbaden in Germany; Vita Rosen in 
Gothenburg; and Cine Tonalá in Bogotá.

NF / Nieves Fernández
Entre el encima y el debajo
Daniela Libertad

02.09 – November 2021

C/ Blanca de Navarra 12, 28010 
Madrid

t. +34 913 085 986
www.nfgaleria.com/

Daniela Libertad, Dibujo Tejido 4, 2021. Cortesía 
de la artista y NF/ NIEVES FERNÁNDEZ

Activities

A conversation between Daniela Libertad, Sofía 
Mariscal, Patricia Martín
11/09/2021, 6-7 pm
Sofía Mariscal, founder and director at Fundación 
Marso in Ciudad de México and Arewá in Madrid. 
Patricia Martín, curator and founder of Andamiaje. 
Previously, director at Colección Jumex, Fundación 
Casa Wabi and Fundación Alumnos 47
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NoguerasBlanchard

09.09 – 20.11.2021

Katalina, Antonio, Alonso
Mercedes Azpilicueta

NoguerasBlanchard presents a new project by 
the Argentinean artist, Mercedes Azpilicueta, at 
Apertura 2021. The exhibition offers a speculative 
vision of Catalina de Erauso, popularly known as 
the La Monja Alférez (the Lieutenant Nun), one of 
the most legendary and controversial characters of 
the Spanish Golden Age. In the early 17th century, 
Erauso escaped from religious life in the Basque 
Country and travelled to the New World, where she 
lived under various male identities and became a 
ruthless conquistador in the service of the Spanish 
Empire; later obtaining the Pope’s blessing to pursue 
life as a man.

The exhibition wanders among queer and baroque 
echoes, immersing itself in the memories of Catalina, 
or Antonio, or Alonso, to reach the body that moves, 
that migrates, that transits. The textile acts as a 
witness of the warp of past stories. As cronopios 
in the exhibition, figures from official reports of 
conquistadors and reproduced in holographic 
vinyl, acquire, in the words of Sabel Gabaldón “a 
phantasmagoric character, offering an indirect 
commentary on the elusive nature of historical 
knowledge”.

Mercedes Azpilicueta ((born in La Plata, 
Argentina in 1981) lives and works between 
Amsterdam and Buenos Aires. She has been a 
resident at the Rijksakademie, Amsterdam in 2015-
16, and received the Pernod Ricard Fellowship in 
2017. Her solo exhibitions include: Gasworks, 
Londers (2021); CAC Brétigny, Brétigny-sur-
Orge (2021); Museion, Bolzano (2020); Van 
Abbemuseum, Eindhoven (2019); CentroCentro, 
Madrid (2019); and MAMBA, Buenos Aires (2018). 
His work has also been presented at City Museum of 
Ljubljana, Ljubljana (2021); MOCA, Busan (2020); 
TextielMuseum, Tilburg (2019); Villa Vassilieff, 
Paris (2018); REDCAT Gallery, Los Angeles (2018); 
MACBA, Barcelona (2018); CA2M, Móstoles (2017); 
Onomatopee, Eindhoven (2016); TENT, Rotterdam 
(2015); and Irish Museum of Modern Art, Dublin 
(2014). Azpilicueta is nominated for the Prix de 
Rome 2021.

Mercedes Azpilicueta, On the Dignity of 
Codpieces (detalle), 2021

Doctor Fourquet, 4. 28012 Madrid
+34 915 06 34 84

www.noguerasblanchard.com
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Parra & Romero
Azimuth. La nuova concezione artistica 
Enrico Castellani, Lucio Fontana, Piero Manzoni

Claudio Coello 14, bajo interior, 
28001, Madrid

915 76 28 13
info@parra-romero.com

parra-romero.com

In September 1959 the first issue of Azimuth 
magazine was published, founded by Enrico Castellani 
and Piero Manzoni. Right from its inception, it stood as 
a beacon of modernity in the Milan context and ended 
up becoming a focus of attention for the art world. 
Among its pages were some of the most innovative 
and experimental artists of the time.

In parallel, Castellani and Manzoni opened the Azimut 
/ h gallery where many of those artists began to show 
their new creations. Honoring the term that gave the 
magazine its name, Azimut / h was consolidating itself 
as the origin of a new artistic orientation, a space that 
served as an artistic laboratory and that opened the 
possibility of restructuring the formal, historical and 
cultural languages   after the state of disillusionment 
caused by the Second World War.

Azimuth: La nuova concezione artistica, aims to retake 
the witness of that publication through a selection of 
pieces by some of the artists who were part of that 
context that prompted the appearance of the magazine. 
The exhibition brings together works by Enrico 
Castellani, Lucio Fontana and Piero Manzoni, three 
fundamental artists in the history of 20th century art.

Piero Manzoni, Achrome, 1958

Sunday 12.09 closed

09.09 – 30.09.2021
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Ponce + Robles
La tragedia se mascaba en el aire
Carlos Nunes, Chantal Peñalosa, Ding Musa, Elza María Sinimbu, 
Pilar Quinteros and Patricio Blanche
Curated by Tiago de Abreu Pinto

Carlos Nunes
There is a recognisable modus operandi in the work 
of Carlos Nunes (born Sao Paulo, Brazil, 1969) that 
permeates all his work. The different series he has 
made so far lead him to an infinite potential for 
this way of looking at the world, while at the same 
time provoking an uncertainty regarding the place 
in which the work is located. 

Chantal Penalosa
Chantal Peñalosa was born and raised in Tecate, 
Baja California, Mexico in 1987, a border city that 
has become her site of experimentation, a kind 
of expanded studio from which she develops 
part of her art. Here, she can articulate cultural 
references from both sides of the border and 
produce a viewpoint from a specific angle. Her 
performances are archived in photographs, 
sculptures, installations, publications and videos. 

Ding Musa
Los intereses creativos de Ding Musa (1979, São 
The creative interests of Ding Musa (born São 
Paulo, in 1979) focus on concepts such as light, 
perception, space and geometric form. In an 
attempt to question the function and usefulness 
of existing images, and with the concern to find 
other ways of relating to them, the artist proposes 
a new visual construction of the world, of the 
possibilities of representing it and of relating to it 
through photography. 

Elza María Sinimbu
Elza Lima was born in Belém, Pará, Brazil in 1952 
and had her first exhibition, “Nunca ver ningún país 
como este” (Never see any country like this one) 

 in 1989, inspired by the riverside life of the Baixo 
Amazonas region, located in northwest Pará; 
a location she has chosen for other projects 
throughout her career. 
Between 1996 and 1999, she visited 8 indigenous 
tribes in the states of Pará and Maranhão and 
documented the way of life of their traditional 
communities. In 1999, she documented the 
frontiers of Brazil. In 2003, she obtained a grant 
from the Pará Institute of Art (IAP) to conduct 
research on the Nhamundá River, legendary for 
the supposed existence of the “Amazon”.

Pilar Quinteros y Patricio Blanche
Pilar Quinteros was born in 1988 in Santiago, 
Chile and Patricio Blanche in 1990 in Coyhaique, 
Patagonia, Chile. They met in Coyhaique, Chile 
in 2020 filming Orquídeas de la Patagonia and 
continued working together in different projects, 
such as Agosto es de los Gatos (Chile), La Mosca 
Perdida de Dreispitz (Switzerland and Chile) and El 
Último brillo de Cuturrufo (Spain). They work as an 
art collective, under the name La Cumbia Mañana.

c/ Alameda, 5 28014 Madrid
+34 914 203 889 

info@poncerobles.com 
www.poncerobles.com/es/

09.09 – 29.10.2021

Sunday 12.09 closed

Carlos Nunes, Biruta
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Puxagallery

Puxagallery will present a solo exhibition by Mar 
Solís for Apertura Madrid 2021, entitled “Horizonte 
de sucesos”, with a new series she is currently working 
on for presentation in September 2021, in our gallery.

Since her earliest work, Mar Solís has always 
been characterised by the intrinsic strength of her 
dialogues with space, which incite intimate reflections 
to conceive dynamic, vibrating structures subtly and 
delicately. Each new work, whether small or large 
format, indoors or outdoors, in metal, wood or paper, 
produces a singular poetic game that proposes kinetic 
discourses and site-specific responses, to confer 
aesthetic and conceptual meaning to the context, 
suggesting a renewed and unique energy with each 
project. 

The idea of movement in expansion, rest or intuition 
is one of Mar Solís’s recent keys; after two years 
when, far from relaxing, she has not stopped 
exploring expressive paths and consolidating her 
genuine imprint. For Apertura Madrid 2021, she will 
present her second solo exhibition at Puxagallery, 
under the title “Horizonte de sucesos”, playing with 
space in constant vibration, dispersion and rupture 
that generate new phenomenological realities, like 
cataclysms, fluctuating in multiple directions and 
connecting with the physical sciences. Her pieces 
are situated in that weightless space where nothing 
is what it seems; the edge of a threshold that, like 
black holes and other possible relativities, traps you 
and keeps you vigilant, complicit and expectant. 

Horizonte de sucesos
Mar Solís

Santa Teresa, 10. 28004-Madrid
(0034) 91 052 55 44

contacto@puxagallery.com
www.puxagallery.com 

Mar Solís, Giro Cósmico  © Mar Solis

Activities

Saturday September 11, 12.30 pm
Meeting and dialogue with the artist 
(limited capacity; prior reservation at 
contacto@puxagallery.com). 

09.09 – 13.11.2021

Sunday 12.09 closed
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Sabrina Amrani
Sallaberry
Fuera de lugar
Daniel Otero Torres, Kiluanji Kia Henda, Leah Gordon, 
Patricia Esquivias and Sammy Baloji
Curated by Bruno Leit    ão

Fuera de lugar is an exhibition about belonging, 
places of memory and the representation of particular 
moments and places traversed by history. 

Colloquially, the expression “out of place” is used to 
indicate an inappropriate tone or attitude. The artists 
Daniel Otero Torres, Kiluanji Kia Henda, Leah Gordon, 
Patricia Esquivias and Sammy Baloji think of space 
as an important point of contact between social 
processes and the transformations derived from the 
impossibility of materially specifying history and its 
complex counterpoint, the monument.

The artists in this exhibition come from very diverse 
backgrounds, and some are migrants. They are therefore 
acutely aware of what it means to engage poetically, 
socially and even politically with societies that are not 
the ones that gave birth to them. The title also refers to 
Edward Saïd’s autobiography (Out of Place, 1999). This 
exhibition brings together several works that address 
the notion of locality, belonging, historical sites, tradition 
and even the “Charter of the Forest”. 

Sallaberry, 52
28019 Madrid, Spain
T. +34 916 217 859

www.sabrinaamrani.com

09.09 – 13.11.2021

Daniel Otero, Borrachero, 2019. Courtesy 
of the artist and Sabrina Amrani
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The Goma

C/ del Fúcar, 12. Madrid 28014
Tel. 91 828 7116

www.thegoma.com

(sorry if you missed the show)
Pierre Descamps

09.09 – 13.11.2021

Pierre Descamps´ last solo exhibition at The Goma gallery, 
presents a series of exhibition posters of different sizes, such 
as can be seen in public places or bought in souvenirs shops 
from museums. This type of poster normally advertises current 
or upcoming exhibitions in official art institutions. In Pierre 
Descamps´s work, there is a reversal : the dates displayed have 
all already passed.Each of these posters presents a concentrate 
of a ephemeral in-situ sculpture work that the artist has been 
operating illegally in public places since 2015. This panel of small 
anonymous geometric shapes evoking as much minimalism as 
brutalist architecture or urban furnitures are discreetly placed in 
the middle of other urban constructions.
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The Ryder

The work of Belén Uriel (born Madrid, in 1974) analyses 
the space, both material and symbolic, that exists between 
bodies and the objects that surround them. Her artistic 
practice interacts with different materials, such as glass, 
iron and bronze, to create formal dialogues questioning 
concepts such as the production of leisure or turning 
human-nature relationships into a business. For this 
exhibition, Uriel presents an unprecedented body of work 
in which the anatomy and the way in which it is given 
form take centre stage. Her sculptures navigate within a 
poetic biology that combine the robust and eternal with 
the subtle and fragile, inviting the viewer to inhabit an 
ecosystem where the memory of the body is capable of 
constructing alternatives and rethinking the ways in which 
it relates to its context.

09.09 – 13.11.2021

Belén Uriel
Rayo verde

C/ Miguel Servet 13, 28012, Madrid
+34 669 33 65 50 

www.theryderprojects.com

Activities

Guided visit by the artist Belén Uriel and the 
curator Rafa Barber.
Saturday 11, 10:30 - 11:30 am
RSVP mandatory through this link: 
https://artsvp.co/theryderprojects

Belén Uriel, Weezde, detail, 2021.
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Travesía Cuatro
L’Invitation au voyage
Álvaro Urbano

L’Invitation au voyage is a speculative account of 
the turbulent relationship between the architect Le 
Corbusier and Eileen Gray.

The work of Álvaro Urbano (born Madrid, Spain in 
1983) is developed through different media such as 
performance and installation using an experimental 
process. He often uses architecture, fiction, theatre 
and heterotopia as starting points. His site-specific 
installations consider space and its inhabitants as 
possible actors or co-authors of a narrative. His work 
invites dialogue between entities that coexist in 
environments created by the artist; generating a conflict 
between reality and fiction that redefines and elicits 
space-time situations.

In 2014, Urbano was awarded the Villa Romana prize. 
He is currently a professor at the École Nationale 
Supérieure des Beaux-Arts in Paris, France. His 
work has been presented at various institutions and 
organisations and has upcoming projects Autostrada 
Biennale (together with Petrit Halilaj), curated by Övül Ö. 
Durmuşoğlu and Joanna Warsza at the National Library 
in Prishtina, Kosovo, from 1 July to 11 September 2021, 
as well as a solo exhibition at Storefront for Art and 
Architecture, New York, from August 2021, curated by 
José Esparza Chong Cuy.

Álvaro Urbano lives and works in Berlin. 

Álvaro Urbano, L’invitation au voyage, 2021. 
Courtesy of the artist and Travesía Cuatro

09.09 – 30.10.2021

C/ San Mateo 16, Madrid 
tel: +34 91 3100098

www.travesiacuatro.comSunday 12.09 closed



59APERTURAMadridGalleryWeekend

Twin Gallery

Where is the boundary between passing 
oneself off and becoming?
Passing oneself off is the ability of a person to 
be considered as a member of another group or 
identity category different from his or her own; a 
common occurrence since the late 1920s in the 
United States to refer to black people who can 
pass themselves off as white in order to be socially 
accepted. This term, which today is also used in 
relation to sexual orientation, gender, disability and 
even social class, became established after the 
novel “Passing” (1929) by Nella Larsen, the first 
African-American woman to receive a Guggenheim 
Fellowship, which tells the story of a woman who 
passes herself off as white.

At this time, Federico García Lorca came into 
contact with Larsen and the Harlem Renaissance, a 
critical literary circle and activist in the newspaper 
“The Crisis”, a publication by and for black people. 
Lorca connects in this vision from the otherness 
that he makes central in “Poet in New York”. He 
writes “Burnt Black” and wants to accompany it 
with a descriptive image. As a chronicle of a death 
foretold, in Spain he tries to give his friend and 
publisher Bergamín the draft of “Poet in New York” 
with 18 images, his drawings and photographs. But 
Lorca never returned, the photos disappeared 
and “Burnt Black” never accompanied his poem. 
Would the same hurtful photograph have been 
transformed into his book.

V alle Galera, Jaén, 1980. Her practice 
investigates and reflects on the influence of 
the other on one’s own identity. Valle Galera 
works in sculptural pieces, drawings, videos and 
installations, and always starts from photography 
or image analysis, to create identity references for 
people who are often not represented. She also 
revisits images throughout history to expand 
the limits of gender and nationality, offering 
fragmented and polyhedral stories that shake the 
concept of normality.

Passing
Valle Galera

San Hermenegildo, 28 – Madrid 28015
www.twingallery.es

Valle Galera, Luz

09.09 – 06.11.2021
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Utopia Parkway

C/ Reina, 11 – 28004 Madrid
Tel.: +34 91 532 88 44

info@galeriautopiaparkway.com

De Fougères a Alfama
Miguel Galano

The muffled, arrested world of Miguel Galano’s 
paintings may seem unreal to us. But that is a 
deception. In all these images, there is a perfect 
imitation of life, a transcription filtered by the 
emotion the painter has experienced before nature. 
But the painting is only subject to itself and the 
rules of the artist’s craft, as he looks at the motif 
attentively and then works in the studio, stripping 
it of the most trite, of usual appearances, of formal 
schemes, of confusion or vulgarity.

But it is true that these images appear to us as 
reminiscent of some ideas that once inhabited us. 
One is tempted to call this painting platonic. Miguel 
Galano observes and remembers. And he searches 
for the sound of the world, the whispers of things, 
as well as the busy air that shapes the scenes. He 
sets his pictorial metronome to work, tick-tock, 
and so leaves the snow still in that house behind 
a fence in the Mercadín Alto, and that light that 
does not want to be extinguished in El Cabillón, or 
the trees like absorbed passers-by in the Jardim 
da Graça, and the tombs among the flowers of 
the Père-Lachaise. Visions that are memories. 
Languor.

Avelino Fierro

M iguel Galano (born Tapia de Casariego, 
Asturias in 1956) has exhibited his work on 
numerous occasions and in different countries, both 
individually and collectively. His work is present in 
various museums and collections. Since 1997 he 
has been exhibiting regularly at the Madrid gallery, 
Utopia Parkway.

Miguel Galano, Fougères

09.09 – 06.11.2021
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Xavier Fiol / 
XF Proyectos
X-mark the pedwalk
David Rosado

A selection of differences by David Rosado.

According to Deleuze, following in Nietzsche’s footsteps, 
the process of return involves a selection of differences, 
which must be reduced to “differentiables”, i.e. elements 
that differentiate and identify being. It is during this process 
of spiralling movement that thought, affirmation and truth 
are realised. It is in this process that art becomes present, 
presence and “difference”. Art does not replicate itself. It 
processes its legacy so that it can continually be present.

That said, successively intervening parts of an image, based 
on the assumption of union and simplicity, are emphasised 
on the canvas without preparation; images of a rationality 
like a kind of pattern, screen-to-screen interconnection.

Snippets of mathematical images abound in a universe of our 
growing up that remain like scars on the skin. These elements 
move between the visual and their urban recognition and 
the binomial life/art.

Born in Évora, Portugal in 1976 David 
Rosado lives and works in Lisbon, 
Portugal.
He began to exhibit his work in 1996 at 
the Palacio D. Manuel Évora.
He is represented in numerous public 
and private collections, including the 
Ariane de Rothschild Private Bank 
collection; Alcatel - Lucent, Portugal; 
Sousa Machado Ferreira da Costa e 
Associados - Sociedade de Advogados, 
Lisbon; and his participation in 2012 
Artfiesta (Basel, Switzerland) with 
ARTspaceSWITZERLAND; aw well as 
in Artrio 2011 with TAC Gallery (Rio de 
Janeiro, Brazil).

c/ Mallorca, 9
28012 Madrid

+ 34 914 683 156
www.xfproyectos.net

galeria@xfproyectos.net

David Rosado, Rincon #6, 2021

09.09 – 30.10.2021
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Like galleries, bookshops are fundamental places in our city; places of knowledge 
and pleasure. At the same time, publishing is essential for the dissemination and 
understanding of art, its ideas, artists and its history.

At Arte Madrid we want to highlight the role of bookshops in our neighbourhood, and to 
share the celebration of an event such as Apertura with them, and with the large national 
and international public that will come to Madrid, as a meeting place for the dissemination 
of culture in general and contemporary art in particular.

These bookshops will have a special selection of books about art during Apertura and 
throughout the rest of September. Don’t hesitate to go and see what they have to offer.

TIPOS INFAMES
C/ San Joaquín, 3, 28004, Madrid
915 228 939
librosyvinos@tiposinfames.com
Opening hours (summer timetable): 11.30 am – 3 pm, and 6 – 10 pm.
Closed Sundays

LAIE (CAIXA FORUM)
Paseo del Prado, 36, 28014, Madrid
91 389 65 45
caixaforummadrid@laie.es
Monday to Friday: 11 am – 3 pm and 5 – 8 pm.
Saturday, Sunday and public holidays: 11 am - 8 pm. 
 
ANTONIO MACHADO (CÍRCULO DE BELLAS ARTES)
C/ Marqués de Casa Riera, 2, 28014, Madrid
(+34) 91 523 70 66
circulo@machadolibros.com
Mon-Fri: 10 am - 9 pm, Sat: 10.30 am – 2.30 pm
 
ANTONIO MACHADO (FERNANDO VI)
C/ Fernando VI nº 17,  28004, Madrid
(+34) 91 319 05 94
libreria@machadolibros.com
L-V: 10:30h a 20:30h, Sábados: 10:30h a 14:30h y 15:30 a 20:30h

BOOKS AND ART
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ANTONIO MACHADO (FERNANDO VI)
C/ Fernando VI, 17, 28004, Madrid
(+34) 91 319 05 94
libreria@machadolibros.com
Mon-Fri: 10.30 am – 8.30 pm; Saturdays: 10.30 am – 2.30 pm and 3.30 – 8.30 pm
 
REINA SOFIA MUSEUM CENTRAL
Bookshop (Nouvel Building) 
Ronda de Atocha, 2, 28012, Madrid
Phone no: 917 878 782 
Monday and Wednesday to Saturday: 10 am – 7.45 pm
Sundays: 10 am - 3 pm
Tuesdays closed 

CALLAO CENTRAL
Calle Postigo de San Martín 8, 28013, Madrid
Phone no: 00 34 917 909 922 
Every day: 11 am – 9 pm
 
LA FÁBRICA
Calle Alameda 9, 28014, Madrid
+34 91 298 55 46
Monday to Friday: 12 – 9 pm
Saturday: 11 am – 9 pm

In PHotoESPAÑA Gallery, you can visit the exhibition of Linarejos Moreno Ritual and Mechanism.

The ARCO Foundation organises ARCO Gallery Walks, guided tours of the city’s art 
galleries, in which different galleries from Arte Madrid take part. 

They will take place on 22, 23, 24, 25, 29, 30 September, and 1 and 2 October, at 12 
pm and 5 pm, and will tour the art galleries located in the different districts of Madrid: 
Chueca, Centre, Chamberí, Letras, Fourquet, Salamanca and Salesas.

Visits are free until full capacity is reached (priority registration for Friends of ARCO).
More information and registration at: arcogallerywalk@ifema.es

ARCO
GALLERY WALKS
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CONTEMPORARY ART 
IN THE CITY
Continuing the initiative started in the previous edition, this year we are offering three 
guided tours by Alfonso de la Torre, art historian and exhibition curator, of the works by 
Pablo Palazuelo designed for Bankinter’s headquarters at Paseo de la Castellana, 29 
and the Open Air Sculpture Museum at Paseo de la Castellana, 40.

The visits are free, but require prior registration through the activities portal of the Arte 
Madrid website, and will take place on September 16, 23 and 30 at 6 pm.

Pablo Palazuelo’s painting in the lobby (ceiling) of Bankinter, 1975. An 
abstract stucco

Alfonso de la Torre

After creating the coffered ceiling of the Huarte House in Madrid in 1965, around 1972 
the artist Pablo Palazuelo (Madrid, 1915-2007) was commissioned by the architects 
Rafael Moneo and Ramón Bescos to create a fresco on the ceiling of the lobby of the 
new Bankinter building on Marqués de Riscal Street (1972-1976). The commission 
coincided with his immediate exhibition in Madrid at the Iolas-Velasco gallery, the first 
solo exhibition of his work in our country, in 1973.

The work on the ceiling of Bankinter, which Palazuelo executed around 1975, was not 
only painted but also painted with lines inscribed and colored in the stucco of the ceiling, 
and corresponded to other paintings by Palazuelo from the seventies. On the floor of the 
foyer, a large carpet by Palazuelo (790 x 640 cm.) woven by Carola Torres in Telarte, looks 
like a mirror image of the fresco.  Rafael Moneo explained that this work by Palazuelo 
was intended to offer hidden clues to the building’s architecture.

The Castellana Open-Air Sculpture Museum

In 1972 took place the partial opening of what is now known as the Open Air Sculpture 
Museum of the Castellana, in Madrid. Museum of sculptures, more reliefs and mobiles we 
could add, since reliefs are the works there present by Manuel Rivera and Gerardo Rueda,
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remembering also the double mobile grille by Sempere. The Museum was located in the 
aforementioned Paseo, in turn the lower part of the 320-meter-long overpass that, built 
in 1970, joins Juan Bravo with the Rubén Darío traffic circle and Eduardo Dato Street. The 
presence of this Museum, in whose upper part there is a building by Fernando Higueras, 
converging at the bottom with another by Corrales y Molezún, allows us to recall the 
proximity of other fundamental buildings at this time: the Juan March Foundation, by 
Picardo or the Beatriz building, by Eleuterio Población, with its failed project of sculpture 
by Oteiza in its corner, still smoldering. It was the neighborhood of Juan Manuel Ruíz de 
la Prada’s buildings, not far from the Girasol building by José Antonio Coderch.

In the impulse to the Sculpture Museum, the cooperation of the technique (the 
engineering of Alberto Corral, José Antonio Fernández Ordóñez and Julio Martínez 
Calzón) and the artistic vision was fundamental, which in this case was symbolized in 
the presence of Eusebio Sempere who became the true promoter and interlocutor of 
the artists, designing also the kinetic railing of the overpass, the waterfall with curves, 
the benches and the luminous prisms (these already disappeared).

The works that can be found in the Castellana Open Air Sculpture Museum are:

Andreu Alfaro, “Un món per a infants”, 1971
Eduardo Chillida, “Lugar de encuentros III”, 1972
Martín Chirino, “Mediterránea”, 1972
Amadeo Gabino, “Estela de Venus”, 1973
Julio González, “La petite faucille”, c. 1937
Rafael Leoz, “Estructuración hiperpoliédrica del espacio”, 1971
Marcel Martí, “Proalí”, 1972-1984
Joan Miró, “Mère Ubu”, 1975
Pablo Palazuelo, “Proyecto para un monumento IV B”, 1978
Manuel Rivera, “Sin título. Tríptico”, 1978
Gerardo Rueda, “Volumen-relieve-arquitectura”, 1972
Alberto Sánchez, “Toros Ibéricos”, 1958-1960
Eusebio Sempere, “Móvil”, 1972
Pablo Serrano, “Unidades-Yunta”, 1972
Francisco Sobrino, “Estructura permutacional”, 1972
Josep María Subirachs, “Al otro lado del muro”, 1972
Gustavo Torner, “Plaza-Escultura”, 1972
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The artists Niño de Elche and Miguel Álvarez-Fernández collaborated in the installation 
“Auto Sacramental Invisible. Una representación sonora a partir de Val del Omar” (Invisible 
Auto Sacramental: A sound representation from Val del Omar), which was presented at 
MNCARS between October 2020 and November 2021; the double record “La distancia 
entre el barro y la electrónica. Siete diferencias valdelomarianas” (The distance between 
mud and electronics: 7 Val del Omar differences); and live performances (recorded on 
vinyl records) in specific locations, such as the Roman villa of Almedinilla (Córdoba), 
with “La vigilia del sueño”(The vigil of the dream); and the Vostell Museum in Malpartida 
de Cáceres, with “Liederbuch Vostell - Cancionero de Malpartida” (Vostell Songbook 
– Songs from Malpartida). They now have a new release, created specifically for the 
MNCARS Auditorium 400 and the inauguration of the twelfth edition of Apertura Madrid.

Remember that you can also visit the current exhibition at the Museo Nacional Centro 
de Arte Reina Sofía:

Niño de Elche
Invisible Auto Sacramental: A Sonic Representation from Val del Omar 
7 October, 2020 - November, 2021  / Sabatini Building, Space 1

SPECIAL INTERVENTION 
OF NIÑO DE ELCHE
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GUEST CURATORS 
Christian Viveros-Fauné
Critic, curator
USA
 
Born in Chile, Christian Viveros-Fauné is a New York-based writer and curator, former art 
dealer and art fair director (VOLTA and NEXT art fairs). Examples of his publications as a 
writer have appeared in Art in America, Artnet, The Art Newspaper, The New Yorker, The 
Paris Review Daily and The New York Press (for which he was weekly art critic between 
1998 and 2003), and The Village Voice (for which he currently writes).
Viveros-Fauné has also contributed essays to several contemporary art catalogues, 
including Guillermo Kuitca (Hauser & Wirth Publishers), Vitamin D3: New Perspectives 
in Drawing (Phaidon), Vitamin T: Threads and Textiles in Contemporary Art (Phaidon) 
and “Bronx Calling: The First Aim Biennial” (Bronx Museum, NY, USA).

Gil Bronner
Sammlung Philara
Germany

Philara is a private collection of contemporary art, comprising more than 1,000 works in 
genres such as painting, sculpture, installation, photography and works on paper. In the 
mid-1990s, Gil Bronner began building his collection, which set out to promote emerging 
local artists, owing to its strong connection to the Düsseldorf Art Academy.
In 2006, Bronner acquired the former Leitz factory in Düsseldorf and established a 
studio building for around 70 local artists. The exhibitions held in the same building 
were supported by the association Philara - Sammlung zeitgenössischer Kunst e.V., and 
became virtually a self-perpetuating event.
Over the past 20 years, the Gil Bronner collection has continued to grow, with many of 
the works being acquired from art galleries near to the collection’s new home. The Philara 
Collection is sponsored by the Cary and Dan-Georg Bronner Foundation.

Kati Kivinen
Kiasma, Chief curator
Finland

Kati Kivinen is a curator and art historian based in Helsinki. She has a PhD in art history 
from Helsinki University and has been working as chief collections curator at the Kiasma 
Museum of Contemporary Art since 2017.
She regularly reviews Master’s thesis projects at the Helsinki University Fine Arts 
Academy and contributes to several exhibition catalogues and art magazines both 
in Finland and abroad. From 2011 to 2017, Kivinen was a board member of IKT, the 
International Association of Contemporary Art Curators.
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Magnolia de la Garza
Coppel Collection, Deputy director
Mexico 

Magnolia de la Garza is a curator based in Mexico City, where she is currently the 
Executive Director of the Coppel Collection (CIAC).
In 2014, she was one of the curators of the XVI Biennial of Photography at the Centro de la 
Imagen. From 2008 to 2013, she was associate curator at the Tamayo Museum in Mexico 
City and has also curated group exhibitions. Previously she worked as a researcher at the 
Televisa Foundation Art Collection and the National Architecture Museum in Mexico City.

Sophie Williamson
Curator
United Kingdom

Sophie J Williamson has been Exhibitions Curator at the Camden Arts Centre since 2013, 
where she has delivered a world-class programme of exhibitions, residencies, events 
and new commissions, as well as presenting the first major UK exhibitions of numerous, 
internationally acclaimed artists.
She was guest editor of the Translation anthology, part of the acclaimed Documents of 
Contemporary Art anthology series (Whitechapel/MIT Press, 2019). Her writing appears 
in Frieze, Art Monthly and Aesthetica. From 2009-13, she was part of the inaugural team 
at Raven Row, establishing it as an internationally critically acclaimed space. Previously, 
she worked in Singapore Biennial (2006), the Venice Biennial (2007) and the Asia 
Manchester Triennial (2008).
She is currently focusing on Undead Matter, the independent research project she launched 
around the intimacy of dying and the entangled dialogues in deep geological time.

Tereza de Arruda
T.a. Art Projects, Curator
Germany

Tereza de Arruda, born in São Paulo, Brazil, is an art historian working as a freelance 
curator. She studied art history in Berlin where she has lived since 1989.
Since the begin of the 90s she has cooperated with institutions and museums; been an 
adviser for the Havanna Biennial since 1997; and co-curator of the Curitiba International 
Biennial between 2009 and 2019.
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Anaïs Lepage
Curator
France

Anaïs Lepage is a curator, writer and art historian. Trained in art history at the École du 
Louvre, museum studies at the University of Quebec in Montreal and curatorial studies 
at the Sorbonne University, she has multiplied her experiences in France and abroad 
(Canada, Brussels, China).
A fan of collective dynamics, she co-founded the curatorial platform Heiwata, based 
between Paris, Mexico City and Toronto, and participates in the queer and feminist 
writing workshop “How to repress university writing” led by Émilie Noteris. 
Since 2019, she has been a lecturer in exhibition curating at the Université Paris 1 
Panthéon-Sorbonne. Her research focuses on the excesses and secrets of art history 
linked to sensibilities and spiritualities, as well as postcolonial, gender and feminist 
studies. She has developed a particular interest in the art scene of the Americas and the 
Caribbean, Scandinavia and South Africa.

APERTURA has the support of Acción Cultural Española (AC / E) through its Program 
for the Internationalization of Spanish Culture (PICE) in the visitors modality.
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Art Across Europe is a new european art network, based on the belief that collaboration 
between european cities can help promote local art scenes with their specific problems. 
We believe that art has the power to bring people together and our aim is to create new 
connections within and between each participating city.

Art and galleries share the same goal: to give an extensive and unique approach to each 
city through the promotion of galleries, artists and key players in the local art scene. 
From these common aims, Art Across Europe was launched, as a unique European art 
and collaboration network.

The project launched in 2020 with 7 art organisations and gallery weekends: Brussels, 
Düsseldorf/Cologne, Lisbon, Madrid, Milan, Paris and Zurich, with the aim being to 
spread across Europe. Each city shares the same goal: to promote their local art scenes 
and artists on a larger scale. At Art Across Europe, we believe that art, more than any 
other medium, has the power to bring people together.
 

ART ACROSS EUROPE
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12th EDITION APERTURA 
MADRID GALLERY WEEKEND
September 9 – 12, 2021
52 Arte Madrid galleries

Hours:
Thursday, 09.09: 12 - 8 pm
Friday, 10.09: 11 am -8 pm
Saturday, 11.09: 11 am -8 pm
Sunday, 12.09: 11 am -2 pm (some galleries are not open on Sunday) 

Dossier Apertura Madrid Gallery Weekend 
2021

Arte Madrid App
Download the Arte Madrid galleries app

Contact Arte Madrid
Arte Madrid
Ana Ortiz Zaforas
Coordinator
Tel: +34 647 850 099
coordinacion@artemadrid.com

Press contact
Acerca Comunicación 
Cristina Ruiz and Timanfaya Custodio
c/ Rafael Calvo nº 40, 1º 2º 28010-Madrid
+ 34 672 300 896 | 610 221 561
cristina@acercacomunicacion.org
timanfaya@acercacomunicacion.org

Access the online event

Social networks
Twitter
Instagram
Facebook
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Organised by:

Institutional collaborators::

Sponsored by:

Technological support:

Collaborators:

Member of:

Media partner:
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